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EIKAZTIKH MPOTAZH TOY ANTQNH TZIAPPIAH

‘Euaba va BAETw TNV eAcuBepia TAvTa Kal appnKTa ouvoedeuévn e To {NTnua
TOU UETAOXNUATIOUOU TOU XWPOU *

KoitwvTtag Tnv duoopia ota PATIA, CEQITTAWVETAI JTTPOOTA JAG PIa avnouyia,
mMOavwes £va ouvaictnua TTou povaxa OTToIog TTEPITTAQVIETAI OTAV avalTnon TG
TaUTOTNTAG TOU PTTOPEl Va KaTavonoel. O KaAANITEXVNS Jag €xel ouvnBioel o€ auTh
TNV dladikaacia eTipgovng autd-ducopiag. Odnyouuevog péow TNG avalAtTnong
Kal dnNUIOUPYIKAG ETTEEEPYATIAG, TO EIKACTIKO TOU £pyo TTPOCAauBAvEl TV
d1doTaon GTTou ouvavTIOUVTal Ol OPICOVTEG TTOU O iDI0G AVOIVEL.

O Tqlappidng dev TrToEiTAl ATTO WEUDO €UAIOONTiES, avT auToUu dNUIOUPYEI Kal
avadnuIoupyEi TNV aTTAR KABNUEPIVOTATA TOU WAXVOVTAG TNV TAUTION TTOU VA UNv
TOV ATTOPOKPUVEI aTTO TOV AvTwvn. MEeAETA POPPEG aTTO TO TTAPEABOV HEOW TWV
PIYoUPWV TTOU ETTECEPYALETAI, XWPIC iXVOS TTapeABoVTOAOYIAC AAAG PE HIa TEAEIWGS
ouyxpovng Kal éykaipng uebodoAoyiag.

2UXVA avOAWVETAI OTO va divel VEOUG pOAOUG OTIG PIYOUPEG QUTEG, KATTOTE TIG
@opTiCel Kal KATTOTE TIG ATTAANGCoEl atrd Ta Bapidia HEow TwV TTPOOKAIPWY
oupBoAIouwY Tou. ETTipova avoiyel véeg TTePIdIABACEIC JOKPIA ATTO OTEPEDTUTTA,
divovTag Toug éva Kalvoupylo agAynua. AuTOG O ‘OaNaCUOS TwV QIyoUpwy HE Ta
EVTova €vVOIOAOYIKA OTOIXEIQ, TOV XapakTnpEiel TTANPWG. Av Kal n duc@opia
ouxva €1I0BAaAAel atnv diadikaoia auTr, 0 KAANITEXVNG divovTag Gwvr OTnV
OTATIKA awVvia TwV @Iyoupwyv Tou, TNV daudadel kal aut. Eptrveuopévog atmo Tig

1 Bell Hooks et al., ‘House, 20 June 1994’, in Assemblage: A Critical Journal of Architecture and Design
Culture 24 (August 1994) pp. 22-29.



IOTOPIEG TTOU TIG TTEPIBAAAOUY, TTPOKAAEI pia avaTrapdoTaon eautwy. Or OTITIKEG
TOU JETAQPPACEIC KIVOUVTAI O€ €va TTAQICIO TTOAITIOTIKAG IOTOPIKOTNTAG KAl CUVANQ
OIAPOPETIKOTATAG. 2aV KATTWGS TO avriouxo BAEPUa v avaldnTd yia JETAAAAEN OTIG
€UKOAO TTPOOCdIOPICIYES KOIVWVIKEG OuVBeleg. H oudeTepdTnTa TAUTIONG TWV
@Iyoupwyv dev Tov agopd, BéAovTag va euabuvel TTEpav TnNG OTITIKAG adidgopng
€CWTEPIKNG ATTEIKOVIONG TOUG, ETTIAEYEI VA TIG TTEPIBAAAEI HE OTPWOEIS ATTO
@opTIonEVoUuS dlaAdyoug. Or didAoyol TTou TTIAEYEl oUTE KOUPAZoUV aAAG OUTE
TTAPATTEPTTIOUV O€ OUVNBICPEVES JovoTovieg AOyou, Oev £XOUV KavoVviKr dIdTagn
aAAG oUTE KATNyopPIOTTOIOUVTAl, ATTAA EVOUVAUWYOUV TO QVTIKEIMEVO TOU.

H mpoo@atn douAeid Tou T lappidn gival EPTTVEUCUEVN €V HEPEI ATTO AVANVACEIS
NG PAPTEVAG YIayiag Tou Avvag. H tTaidikf Tou pyvriun TpocapuoleTal oTnv
KaBnuepIvA €midpacn auTrg TNG QUOIOYVWHIAGS Kal TV TEXVN TNG, OAav OnUEio
ava@opag. Zuxva Aocodpououoe PNETA TO OXOAEIO yIa va TTEPACTEl OTTO TO OTTITI
™G. H U@avon Kal oxnuaToTroinon TwWv UQACHATWY TOU TTAPATTEUTIOUV OE
aQAynUa, oav va gival akopa o€ éva dIaAoyo HEow TNG OIKNAG TOU TEXVNG ME QUTH
NG Avvag Tou. H TOTE KABNUEPIVI ETTAPN £XEI XAPALE! Pia IKOVA dnuIoupyiag Kal
KAT ETTEKTAONG METAANOENG. TTIBaVWG 01 HETAANAEEIG PE TIG OTTOIEG KATATTIAVETAI VO
KaBnouyafouv TTpwTioTWG TOV id10, aPoU EKPPACEl TO AVEKPPOAOTA KAl DiVEl
PWVI OTIC APWVES QPIYOUPEC Tou. AUTA Ta a@nynuaTa Ekepacns TTapaAAnAa
METATTOIOUV KAl METAKIVOUV TIG QIYOUPEG TOU, O€ UIA ETTIHOVN METATOTTION TTPOG TO
TWPEA, TO TTI0 CUYXPOVO OTTOU ATTAOXEPT TOUG diveTal WV UTTAPENG Kal dIKAG

TOUG agrynong.

O Tqiappidng divel OTIC YIYOUPES QUTEG TNV dUVATOTATA CUMTTEPIANYWNG Kal padi
TNV ammodoxn 611 JTTopouV va {avd UTTApEouV, va ETTAVATTPOODIOPIOTOUV HE PIa
vEQ JOPQr], 600 NTTIA KAl AV aTTEIKOVICeTAl. AUTH n d10dIKACIA, TTAPAPEVEI Evag
TPOTTOG AUTPWONG ATTO AVTIAAWEIG TTEPIBWPIOTTOINONG KAl £VTOVNG KOIVWVIKNG
atmokAIonNG. O €UTTAOUTIONOC HE Papidla KOl XPWHOTIKEC OTPUWOEIG ETTEMPRAIVEL N
TTAPEUPAiVEl QVTIOTPEPOVTAC TNV APVNON Kal KOAAIEPYWVTAG MIa alglodogia.

QuoIKa av Kal 0 EEWPAITHOG BEV TTOPATTEUTTEI TTAVTOTE O€ AICI000¢ia, EVTOUTOIG Ol
KAAANITEXVIKEG TOU TTAPEUPACEIG £XOUV TNV DUVAMIKI va UTTOOTNPIEOUV Kal Ta dUO
oToixeia. MeplocdTEPO SPWGS TOV APOPA N LETA LHOPPH TOUG Kal OXI TOOO N
aio1000¢&ia Toug. BAETTOUME va gPUEVEI O UPOG dDUCPOPIAG ETTIOIWKOVTAG TV
TTPooEyyion OTToU PPOVTICOVTAG KAl TTPOAYWVTAG TRV EvTagn TTapd TNV aiolododia.



AuTr iowg €ival Kal pia 1o ouyxpovn avtiAnyn, o€ £éva KOOMOo TTou OV gival ouTe
uUTTEPPBOAIKG a101600E0C OUTE ECWPAICHEVOG.

O d1dAoyoG e TIG QIYOUPEG TOU Eival TTOAUETTITTEDOG, KATTOTE ETTIAEYEI VA TIG
KAAUWEI Je pavoua, GANOTE PE TOUPUTTAVI KAl GAAOTE pE DIAQOPa EUTTAOUTIONEVA
UAIKA. TTavToTe OWG o1 TTAPEPPACEIC TOU TTAPATTEUTTOUV O€ eva BabuUTEPO vonua,
oQV va TIG EVOUVAUWVEI aVoiyovTag VEOUG 0piovTeG CUPTTEPIANYWNG. Edw
EMTUYXAVEI TNV TTANPEN METAAAQEN, ATTOAAGOCEI TOV D10 KAl TO £pYO TOU ATTO THV
duoopn ekkivnon. ‘Evrexva avadeikvuel TO EpYO.

‘lowg GPWCE TO TTI0 £VTOVO CUVAICONUA TTOU POG TTPOKAAEI TO TWPIVO apriynua TG
véag douAgiag Tou TCiappidn gival n emOeCIOTATA PE TNV OTTOIO KAAAIEPYET
OUYXPOVEG OTITIKEG TTIPOCEYYIOEIG KAI KOIVWVIKOUG OIaAOYOoUG HECW TNG
oudETEPOTNTAG YUAOU TWV QIyoupwv auTwy. Kata@épvel kal uttooTnpicel aAAG
KAl EQAPPOLEl TTPAKTIKEG TTOAUETTITTEONG METAAAAENG OTTWG UAIKWYV, HOPPWYV,
O10AGYWV, AVTIOTACEWYV Kal ETTIOPACEWY, OTOIXEIO TTOU OEVOUV JE MIa ‘PETA
Mop®N’. AUTO ETTITUYXAVETAI OTTO TOV KAANITEXVN ECW TNG TTOAUKOOUIKAG
OTITIKAG OIACTAONG TTOU KOANIEPYEI KAl EVTEXVA UTTOOTNPICEI, XWPIG AVOOTOAEG
METAANGOOEI TNV OTTOIa dUCPOPIa.

Kpimikiy Epunveia - MNavva TooAdkn
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‘| learned to see freedom as always and intimately linked to the issue of
transforming space.’?

2 Bell Hooks et al., ‘House, 20 June 1994’, in Assemblage: A Critical Journal of Architecture and Design
Culture 24 (August 1994) pp. 22-29.



Dysphoria can be a source of distress, one often experienced with the self-
exploration of one’s identity. Tziarrides often initiates these explorations in
a personal and self inflicting manner. As if knowingly doing so, this
dysphoria enables a broadening of horizons through his artistic
experimentation. An artist who has no inhibitions in his search for inner
freedom, he constructs and reconstructs mundane daily realities of his
environment(s). It is often that his figurines of past eras converse with
modern metaphors of expression. In weaving these stories, Tziarrides
reflects on the past by engaging in a mythical representation of a body as a
carrier; he embarks on a retelling of their story through his contemporary
harnessing. And harnessing it is. It is likely that his attempt is to tell an
untold story, and in doing so to harness the truth. In vocalising this static
voicelessness of his figurines, through his own eyes, he liberates them in a
meta morfi - yetd popeny of what comes next, and beyond.

In ancient Greek tragedies the coming together of crowds in a theatre
arena would often explore stories in the same meta morfi - TG popen,
these would be altered and retold. His optical narrative sits within a
diversity of cultures and histories but focuses more on social dynamics of
changing what is familiar or easily identifiable. A gender neutrality is also
apparent in his figurines, as if unconcerned of this detailing he bolsters their
image with a layering of embellished narratives. Tzarrides’ work does not
tire as it remains distant to the monotonous, it is neither sequential or
ordered, rather it continues to weave the narratives of a tangled story.

Tziarrides’ recent work is a revisiting of the memories he holds of his seamstress
paternal grandmother Anna and his childhood daily routine memory of visiting her
on his way back from school. In this reminder of her busying herself through her
creativity, he pays homage to those emotions with this textile infested work. He
chooses to beautify the experience by integrating narratives within this creative
process. Naturally emotions and memories define his work and in doing so he
bridges the meta - peta and the now. Now however, seems to persistently
concern him more, and this surfaces in the all too apparent stiliness of the
figurines he is engaged with. The significance of this work, beyond emotions and
memories, is that he purposely and unapologetically drags these figurines to the



today, to the now, to the awakening of a new narrative, he empowers them by
making their voice clear and of the present.

Tziarrides also seeks to make the narrative of these figures one of inclusion and
acceptance. He acknowledges the burdens these characters were often laden
with, in an era of intense social scrutiny be it for the ‘other’ or the marginalised.
Portraying them burdened with weights and heaviness he invalidates these
burdens by layering colour and at times optimism. Beautifying is one thing,
optimism quite another and in his meta - yet& approach of the morfi - yopen
outlook of the latter he remains unconcerned. His work does not come across as
void of optimism but rather it holds a dysphoria that seeks a restorative
approach, one which exercises care and inclusion. This allows for a more fitting
present-day perception, in a world which is neither optimistic or heavily
beautified.

The artist’s encounters with his figure objects are non linear, on the contrary they
are multi level addressors of all sorts. A veiled figure, a turbaned figure, a beads
and needles embellished figure. Through his interventions he allows his figurines
to seek a deeper meaning of existence, one where however altered in form they
are, they embrace a gender-inclusive image of acceptance. As if looking to
belong within that centre space and away from any marginality, he allows for
their meta allaxis - yetd dGAAagng.

An exploration initiated and which continues to grow through Tziarrides’ work is
how he enacts a cultural ableism for generations to come, who seeking for
meaning through reflective practices can transform to the meta - yetd of a morfi -
Mop®n into an progressive metallaxis - petaAAagn free from inhibitions.

Critical Interpretation - Yianna Tsolaki



