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the Berengaria Project

on Subjection & Defiance (Ynorayr & Mepippévnon)



H Féveon Tou ®aivépsvou Bepeyydpia

Mia okoteivii kar ayxddng 1oTopia noAudIAoTATWY ONTIKAY,
kaAel To koIvé eite va aykahidoel eite va ouvupavBei oTig
onTikéG TnG npaypaTikéTnTeg. MUBog kal npaypatikéTnTa
ouvu@aivovral, oxeddv oe TéAeio pubpd.

‘Eva 101opiké yeyovdg, éva Bpuliké Eevodoxeio kai évag
olkiopdg nholoiog ot apduata kahokaipiol kai avBoig
¢ dvoigng.

Eomidlovrag mo npooekTikd, Ta puoTikioTikd kai pubikd
eaivépeva pndevilovral kai Tnv Béon Toug naipvel pia
OKOTEIVA NPaypaTikoTnTa.

Anoylpvwoe éva eidwho- To PAéppa xapdooetal and
pia diaotpePAopévn exBpikétnta otnv unoBdokouca
o&eidwon Tou. AnoolvBeoe éva naixvidl- dev eival éAa
yuaAiotepd avBpdniva katackeudopata Babid pilwpéva
otov diaxwpiopd;

Mia avtiAnyn 1 uioBetnpévn 18éa unopel va pag eavréle
olkeia kal napnyopnTiki- evaykaAiloupe Tov névo Tng
eykatdAeiPng, Tng nepippdvNoNg, TNG UNOTAyRG OTO T
SIKAIWPATIKG PAG AVAKEI.

Aeg kai n poipa kdnoiou eivar dikaia npokabopiopévn
ota kAIpdkia Tng euyevolq mepippdévnong Toug, oTov
xaoTikd oTpdéPiro ydpwy Kal dyvwoTwv KaTakTnpévov
xepov. ‘Eva adiapgioBitnto npovépio, pia guoikh ddvapn i
o vépog kdnolwy e&elnTnpévay oiknpdtwy kai n eAeubépa
BoUAnon napadiveral dveu bpwv.

H Bepeyydpia napouoidoTtnke otov yduo Tng pe éva anig,
peTPIdPpwV Ppépepa «...mOavdg yia va pnv tpaBier Tnv
npocoxn ané Tov MpwraywvioTh (Pixdpdo).

O Pixdpdog, popwvtag ximwveg dlakoounpévoug pe neTpddia,
katépBaoce otnv ekkAnoia kaPfdAla ot éva peyalonpenég
lonaviké dm, nAoloia oToAiopévo Kal pe xapaypévn
depudmivn oéla.»

lotopikég Maipiv MitoeA

«To pévo apdpavro dvBog otnv yn eival n apeti- o pévog
navrotivég Oncaupédg n aAibeia.»

«Exoupe unodoulwoel... SAa Ta duvard onpeia Tou vnoioy.»
6n Auyototou 1191 - Baoihidg Pixdpdog A
oTov vopokpdtn Tou otnv AyyAia

H «Tanevi Bacihiooa g AyyAiagy, dnwg npoounoypdger n
idia, dev eixe narioel To NédI TG oTNV XWPa olTe pIAoloe
v YAdooQ, éxel SpwG Ta onuddia and Tnv KOPWva TG
akdpa gppavi oto kpavio Tng, Aéve olyxpovol IOTOPIKOI.

‘Eva piypa pelayxohiag kar évrovou ocuvaicBriparog
oTéKeTal pnpooTd oTny opop@id, nou avBilel A papaiveral
kai nou apBpdver pia {wi n onofa aneikovilerar wg 4&ia
va tnv {fioel Kaveig.

Eva kakonoinuéve, yeudro ouAgs, ryppaviouévo ri facaviouévo
HuaAS caniler kai g1 o€ éva diaoTpeBAwuévo napauibi.

ldvva TooAdkn
EmipeAitpia
The Berengaria Project



The Birth of a Berengaria Effect

A dark and anxious tale of multiple views invites the audience
to either embrace or enmesh themselves into its visual realities.
Fantasy and reality interlink simultaneously almost as if in
perfect rhythm.

A historic event, a legendary hotel and a camp rich in
aroma of summer and spring buds.

Upon closer inspection the mystical, mythical appearances
are eliminated and their place taken by a darkened reality.
Dismantle an idol; a disturbing hostility of its underlying
patina scars the eyes. Dismantle a toy; are they not all
man-made glossy roots in segregation?

A perception or fostered idea can strike us as familiar and
comforting; we embrace the pain of desertion, defiance,
subjection to what is rightfully ours.

As if one’s fate is pre-defined justly by the echelons of
their royal abandonment, chaotic whirl of marriages and
unfamiliar conquered lands. An unquestionable privilege
or a force of nature or law of pretentious dwellings free
will discarded.

Berengaria appeared at her wedding in a simple, unassuming
gown “...probably to insure that nothing could deflect from
the Centerpiece (Richard).

Richard in bejeweled flowing robes rode to church on
a magnificent Spanish charger, richly caparisoned with
precious metals and tooled saddlebag.”

Historian Mairin Mitchell

“We have subjected... all its strong parts (the island’s).”
6th August 1191 -King Richard | to his justiciary in England

The ‘Humble Queen of England’, as she signed herself
never set foot in the country or spoke the language, the
marks of her crown still impressed on the skull, contempo-
rary scientists say.

A blend of melancholy and intense emotion stand before
beauty, flourishing or withering, articulates a life we portray
as worth living.

A bruised, scarred, torme nted or fortured mind spoils and

lives in an impaired fairytale.

Yianna Tsolaki
Curator
The Berengaria Project
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The Berengaria Project: Ynorayri & Mepippdvnon extehei pia
oeipd and onpavrikéq eknAri&eig Tautdéxpova. MNpookaei
ot pi{ikii avaBedpnon piag duovéntng ioTopikiig Béong,
Tnv onoia napadeiypaner n idia n Bepeyydpia. Ta Aiya
1oTopIKd ixvn Tng {wig Tng Bepeyydpiag (n appioPrtnon
G oAokAripwong Tou yduou Tng pe Tov Acovrékapdo,
n napakpdrnon Tng kKAnpovouidg Tng yia kaipd petd to
Bdvaté Tou, o Tpénog nou n «eucéPeiar kal n «apeTA»
tng efunakolouv pia noNimkA kar ioTopikh agdveia)
Bérouv pia oASkAnpn oeipd @epivioTkdY Bepdtov ahhé
Ox1 pévo.

O pdAog Tng Bepeyydpiag wq onpeio guyig yia autr Tnv
enpeAnTIKA npwtoPoulia oThvel pia unépoxn petapopd
boov apopd Tn oxéon pag pe Tnv e€oucia: npdToV,
onwg navépop@a-pailikd ekppdletar and toug OXW
n avravdkAaon Tng oxéong Tng Bepeyydpiaq pe Tov
Aeovtékapdo oTig ouykpoloelg duvdpewy yipw and
to pubikd nAoloio Eevodoxeio nou @épel To dvopa
g, kabdg kai Tov eykataleleipévo AyyAikd oTpariwTikd
oikiopd npog avanTu€n/exkuerdMeuon. Ze Seltepo eninedo,
n perapopd auti apopd Ty IoTopiki oxécn Tou nANBucoU
tng Kénpou e tnv anoikiakh e§oucia [ néoo ageleiq
eipaote 11 napouoialopacte, néoo doulonpeneig and ™
pId kar avopiya avnidpaoTikoi and Tnv dAAn!) kar Téhog
™ diki pag oxéon pe Tnv e8ouoia: epdq, eoéva, gpéva,
QuTA Th OTIYHA, Tn ox€éon pag He Ta NPdypaTa Mou pag
kpatolv und é\eyxo kal «otn Béon pagy.

To npdypappa autd npookalel SNPIOUPYIKEG AVTANoKpioEelq
nou eival eAedBepeq anéd Tiq ouviBeig nayideg oe didpopa
enineda, kar oAdppeoka anaAAaypéveg and TG NPAKTIKEG
anokAeiopoy Kal Toug auto-opiopolg Tou Kdopou Tng
téxvng. E&d éxoupe pia koAektiBa nou dev nepiopileral
andé kAGdoug, péoa, edppar, A koupaopéveq 10€eq
nepi €IKAOTIKOU ENAYYEAPATIOPOU, KAl EMNIKEVTPWVETAI
oe pia Ao kal Mo eavraoTiki dnuioupyikA diedpuvon.
Mou e&eliooceral 6x1 wg otaupogopia i katdktnon,

aA\d wg éva naixvidl xapdq kar efepedvnong nou
agonAilel onoieodrinote d1aBéoeig eAéyxou, péoa and pia
noAuteA@q nAnBwpikr évragn oxedIaoTIKOV NPOOATIKAY.
Kai ouvexri kopugpwon. To npdypappa autd Apbe oe
kUpara, kdBe kipa eva véo kopliPwua evvoloNoyIKAG
enévduong, Bepaneutikod BéBoug, yAukdrarng auBédeiag-
nepIPPAVNONG, KAl enavacTatikig duvaupikdtntag, and
véoug dnpioupyoUq Kal VEEG HOPPEG.

To péyeBog kai n napanAavntikA anAdTnTa Tou opduaToq
g Ndvvag TooAdkn kai Twv ®XW yia v epappoyn
MIaG KPITIKIG oxedIaoTIKAG Npooéyyiong otny NOAIMoTIKA
pag kAnpovopid —~ ota anoikiakd pag napddofa kai
nPayuaTikdTnTeg ~ anotelel pia Aentri kar yevvaiddwpn
SoKIpn €I8IKWOY S1AdIKACIGY KAl NPOTEIVOPEV®V EPYANEi WV
pera-anoikiakrig auto-aneAeuBépwong. Mag napéxouv
éva avekTiunto 0dnyd 1 éva xdptn and nAoloieg, euyeveig,
navépop@eqg enpdveieg kal kpuppéva Padn.

XpuoTtaAAévn Aoi{idou

H XpuotaAAévn Aoilidou dnAdver yayepévn pe Tnv KPITIKA
dnpioupyiki npooéyyion Twv OXWY kai 11 diepeuvioeiq
Toug pera&l Téxvng, oxediaopoy, IoTopiag, kal KAnpovopida.
Eivaiiotopikég tng Téxvng kal Znouddv MNoAimiopod, pe
Bdon v Kiénpo, e eidikeuon ot Bewpia Tou oxediou kai Ty
KPITIKA NoAmoTIKi kAnpovouid, kai pe e1dikd evdiapépov
oTnV avoIKTATNTA KAl TNV CUPPETOXIK Snpioupyia.



The Berengaria Project: on Subjection & Defiance
is performing a number of phenomenal things at once.
It invites a rewriting, a radical reconceptualisation of an
elusive historical condition. This condition is exemplified
by the figure of Berengaria, the few historical traces
of whose life (the questioning of the consummation of her
marriage with Lionheart, the withholding of her inheritance
for a long time after his death, the way that her ‘piousness’
and ‘virtue’ amounted to a kind of political innocuousness
and thus, arguably, a kind of historical negligibility) raise
a whole set of feminist issues, but not just that.

Berengaria’s role as the vanishing point for this curatorial
initiative also construes a larger and quite sensational
metaphor regarding our relationships with power: first, as
beautifully-phallically articulated by ®XW Berengaria’s
relationship with Lionheart resonates with the power-
struggles around her namesakes, a legendary hotel for
the rich and famous, and an abandoned British military
housing estate awaiting re-exploitation. Second the
Cyprus’ population’s historical relationship with colonial
power (oh, how impressionable we seem or we are cast as
being, how naive, and how servile on the one hand, and
childishly reactionary on the other), and finally “our”
relationship with power: us, you, me, right now, and the
things that control us and hold us in check, and “in our
place”.

This project invites creative responses that are refreshingly
free of typical trappings on various levels, most emphatically
free of artworldish exclusionary practices and self-definitions.
Here we have a collective that is limited not one bit by
boundaries between disciplines, formats, genres, or tired
notions of art-professionalism, and focuses instead on the
ever-broadening of fantastic creativity, not a crusade, not a
conquering, but a playful rendering irrelevant of limitations
and boundaries, and a delightfully expansive inclusion of
design perspectives. In waves: this is a project that came

in waves, each one a new climax in terms of conceptual
investment as well as in terms of therapeutic depth and
rebellious, audacious potentiality. Each one bringing in
new creators, and new forms.

The magnitude and deceptive simplicity of Yianna Tsolaki
and ©XW’s vision for applying a ‘critical heritage’ design
perspective to our colonial paradoxes and realities, is
astonishing, and this subtle and generous testing out
of various creators’ processes and suggested tools of
de-self-colonisation, is invaluable: a manual, or a map of
gentle, rich, pious, and beautiful surfaces and hidden depths.

Chrystalleni Loizidou

Chrystalleni Loizidou is enamoured with ®XW's critically
creative investigations between worlds and histories. She
is a Cyprus-based art historian and cultural studies scholar,
specialising in design theory and critical heritage, with
an interest in openness and meaningful participation.
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®XW Heritage Design

H OXW Heritage Design anoteel pia koAekriBa, n onoia
Eekivnoe and tnv épopo (curator) Nidvva TooAdkn kai
Toug oxediaotég (designers) Mdpio Xapahdunoug kai
Kwvoravrivo Oikovopidn. H Souleid touq Baciletal otny
dnpioupyia onTIKGY Kal KUPIOAEKTIKOV CUYKPOUTEWY o€
andyeig Tng NoAmoTIKiG kAnpovopidg. Mepovwpéva, o
kaBévag éxer AdPer pépog oe noikida épya 1i ekBéoelg,
1600 otnv Kinpo éoo kai oto e§wrepikd.

Yulhoyikd, éxouv emdeifel épyo Touq oe ykahepi oTo
ApPoipyo ané 1o 2014-2016, pe Tpeig oeipéq eunveucpéveq
ané v Kinpo: mv oceipd “DOTing” (kpepdotpeg /
QwTIoTIKG), TnV oeipd “Peep”(eninAwon / emtoixia
ewTIoTIKG / doxeia kal kouTid eUAaEng) kal Tnv ceipd
“Green Line” (PonBnrikd tpanelékia / enimoixia pwrioTikG /
dlakoopnTIKG Wnoh).

To 2017, npoidv oxediacuévo and tov Kwvoravrivo
pe Aoyotexviké nAaicio and v fidvva, yia Tnv oeipd
“DOTing”, éxer npotalei yia T1o leppavikéd BpaPeio
Ixediaopol (German Design Award) omv Katnyopia
Xxediaopol E&aiperou Mpoidvrog (Excellent Product Design).

‘Eva kitpivo Morris Minor anotéheoe pia Sievekrikii avwpaAia
otnv @uon tng Nekpig Zdvng Kal TnG NOAIMoTIKoU Tng
nAaiciou: «1 épio, 2 ckouplacpévol NPoPuUAAKTIpEG,
3759mm kitpivng yépupag», anoteholyv pia cupPolri oto
Turipa AvBpwnivwv Znouddv tou Maveniotnpiou Kdnpoy,
10 2018 yia 1o ouvédpio Toug pe Bépa «Opia kai [Epupeq
otnv Maykéopia Aoyotexvia kai Téxvny.

To épyo "Worship Container”, anoté\ece pia npdraon
g opddag OXW yia nv MnievdAe 1ng Adpvakag 1o
2018, énou kai niot@Bnke pe BpaPeio Oivaior (Finalists
Award). To 2019 1o épyo Toug “Scattered Domes”,
T0 onofo dnpioupynBnke yia Ta §evodoxeia Almyra

kal Anassa otnv MNdgo, eival ev pépel pibog / ev pépel
oxedlaoTikég okenTikiopdg ndvw otig 101 ekkAnoiég Tng
xepooviicou Tou Akdpa.

To nio npéogaro épyo Twv ®XW eivar To “The Berengaria
Project” (Ynotayh ka1 Mepippdvnon). Eva ocivolo
Tp1dvTa Tecodpwy dnpioupydv diapdpwy neiBapxidy,
éxel epnAakei oTo va gpyaoctel yipw and Tnv évvoia Tng
Bepeyydpiag tou NaPdppe, Tou Zevodoxeiou Bepeyydpia
otov [Mpbédpopo kar tou Oikoipol Bepeyydpia ota
MoAepidia, 6Aa piavopevikd ouvdedepéva va €xouv Tnv
idia poipa.

O13npioupyieg éxouv ekteBei o Sidpopeg TonoBeaieg Tou
vnoiol, énwg dnudoioug xdpoug, Houoeia, ekBeciakolq
xdpoug kal ykalepi, kaBdg kal kagetépieg, kab’ SAn
v didpkeia Tou kalokaipiod tou 2019, npokalwvrag
KPITIKA okéyn kai TEAIKG eixav anfixnon oTo KoIvo.

Auté 1o afidhoyo anotéleopa, éyive npddnho péow Tou
kataAdyou kai Tng ékBeong Twv dnpioupyidv oto AnpoTtikd
Kévrpo Texvdv Aepecol - AnoBrikeg Manaddkn.




®XW Heritage Design

®XW Heritage Design is a collective, initiated by curator
Yianna Tsolaki and designers, Marios Charalambous and
Constantinos Economides. Their work is based on creatinga
visual and literally impact on aspects of heritage. Individually
each has participated in various projects or showcased in
Cyprus and abroad.

Collectively they showed in a Hamburg gallery from 2014
- 2016 with three Cyprus inspired series, the “DOTing” series
(hangers/lamps), “Peep” series (furniture/wall lamps/
container boxes), “Green Lline” series (side table/wall
lamp/bowl).

In 2017, a product designed by Constantinos with literary
context by Yianna for their “DOTing"series, was nominated
for the German Design Award in the Excellent Product
Design category.

An anomalous nature dispute of a yellow Morris Minor
in the buffer zone and its heritage context “1 border,
2 rusty bumpers, 3759mm yellow bridge”, a contribution
for the Humanities Department of The University of Cyprus,
in 2018 for their conference on “Borders and Bridges in
world Literature and Art”.

The “Worship Container”, a proposal of the team for the
Larnaka Biennale in 2018 was credited with a Finalists
Award. In 2019 their “Scattered Domes”, work for the
Almyra and Anassa Hotels in Paphos, is part myth / part
design skepticism of 101 churches of the Akamas Peninsula.

®XW's most recent work is the Berenagaria Project
(on Subjection & Defiance). A total of thirty four creatives of
various disciplines have been involved in working around
the concept of Berengaria of Navarre, the Berengaria Hotel
in Prodromos and the Berengaria Camp in Polemidia

all seemed linked to similar fates.

These exhibits have been displayed in various locations
islandwide in public spaces, museums, gallery spaces and
coffee shops throughout the summer of 2019, provoking
critical thinking and ultimately, resonating with the public.

This remarkable result is evident within the catalogue and

through the display for the exhibition at the Limassol Municipal
Arts Centre - Apothikes Papadakis.
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To Tpintuxo BaoiAidg-Sevodoxsio-Kdpnog
3 KYAINAPOI Y84xA14ek.
xuté okupbdepa, nérpa, okoupiacuévo xdAuPa, unpoivilo

H Bepeyydpia tou NaBdppe, evdpern pa anAoika,
unotaypévn kai nepippovnTiki. O xpdvog oTékel akivnTog.
YuvaioBipara kai éva analé kahokaipivé agpdki Bétouy
Tov pubpd.

Mulévag 1 - Pixdpdog | o Asovrékapdog ‘Muleirar
orouq Naireq Innéreq yia 100.000 Xpuod Anvdpia’

MuAdvag 2 - Okiopédg ota MNoAepidia. Mia okoupiacpévn
npdooyn eykardAenpng énou or avapvriosig PIAGve yia
‘EAaidveg, Kinoug pe Mepdvia’

MuAdvag 3 - Zevodoxeio Bepeyydpia otov Mpddpopo
‘OMoi n Aiackédaon ritav oto Knights Bar’

The Triptych King-Hotel-Camp
3 CYLINDERS H84xD14cm
cast concrete, stone, rusted steel, bronze

Berengaria of Navarre, virtuous but plain, subjected and
defiant. Time stands still. Emotions and a soft summer breeze
set the rhythm.

Pillar 1 - King Richard |, Richard the Lionheart a crusader
depicted by his metal shield who ‘Sold the Island for
100.000 Gold Dinars to the Templar Nights'’

Pillar 2 - Berengaria Camp-Village, Polemidia a rusted
facade of desertion where the memories talk fondly of
‘Olive Groves, Geranium Gardens’

Pillar 3 - Stone built The Berengaria Hotel in Prodromos
where ‘All the Fun was in the Knights Club’



Kwvoravrivog Oikovopidng

O Kwvotavrivog Oikovopidng eival andgoitog Central Saint
Martins (MA in Industrial Design). H Souheid Tou napoucidoTnke
oe d1ebviiq ekBéoeig oto Aovdivo, BaAévaia, AuBoipyo kal
MiXévo. ‘EAaPe BpaPeia, énwg to D&AD kai 1o lepuavikd
Bpapeio Zxediaopol (Nikntig 2018 oto Retail Architecture).
Mélog twv DRAW Collective kai ME Design studio (Daniel
Meyer, Teppavia, 2016). O Kwvoravrivog ouvepydoTnke pe
npwronépoug oxediacTég 6nwq ol adeppoi Campana , Michael
Sodeau, k.. Zuxvdqg oupperéxwv kai andpoirog ota Boisbuchet
Summer Workshops (TaA\ia) -cuvepyacia tou Centre George
Pompidou kai tou Vitra Design Museum.

Constantinos Economides

Constantinos Economides holds an MA in Industrial Design
from Central Saint Martins. His work has been featured in
international exhibitions in London, Valencia, Hamburg and
Milan. Awards such as the D&AD, German Design Award
Winner in Retail Architecture. DRAW Collective and ME
Design studio member (with Daniel Meyer, Germany, 2016).
Constantinos collaborated with leading designers, i.e. Campana
Brothers, Michael Sodeau, efc. A frequent participant / alumni
at the Boisbuchet Summer Workshops (France) - a cooperation
with Centre George Pompidou and the Vitra Design Museum.

Navva TooAdkn

Anégpoitog Business Marketing (CIB exempt) kar MBA ané
Manchester Business School (Capital Mrkts, Hong Kong).
Mévropag oto Manchester Gold Mentoring. MaBripata
conceptual styling oto Central St Martins. Zupouleutiki
kai enixetpnyuartiki avdntu§n noprpdhio designers. Empéeia
Biopnxavikdv designer ané v AiBouavia, leppavia, Béhyio,
Néria Kopéa, Bperavia, OMavdia kai TaAAia. To 2008
enikevTpvetal oe noAmoTiké nAaicio olxpovou design
ané Kdnpo, Téyko, Tkdva, Aipavo. 2010 - Glue Nicosia, pe
avagopég omv MNMpdoivn lpapuuri / Blended Heritage Project.
2013 -'18pupa Artos kai RESAr, akohouBolv ekBéoeiq Siebviv
designer. 2014 -empéAeia design ykahepi Papenhuder 57,

Appoipyo.

Yianna Tsolaki

Business Marketing (CIB exempt), MBA, Manchester Business
School MBA from Manchester Business School (Capital Markets,
Hong Kong). Mentored on Manchester Gold Mentoring
Scheme. Short conceptual styling, Central St Martins. 2006
focuses on business development / mentoring of young
designers. Curated exhibitions / promoted work of Lithuanian,
German, Belgian, South Korean, British, Dutch and French
designers.2008 promotes heritage techniques through design
from Cyprus, Togo, Ghana, Lebanon. 2010 - Glue Nicosia, a
project on the Green Line / Blended Heritage Project. 2013
- Artos Foundation and RESArt, showcasing various international
designers within the space. In 2014 curates the design section
for Papenhuder 57 -Hamburg.

Mapiog Xapalaunoug

O Mdpiog Xapahdunougq eivar kédroxog BA Interior Design,
MA Interdisciplinary Design (Best Academic Achiever 2012-
2013), vikntig Tou leppavikol BpaPeiou Ixediaouol oto
Retail Architecture. Méhog Tou DRAW Collective, o Mdpiog
NnPoo@épel HIa pPETKIA NPOONTIKA, HECW TNG ANOPUYNAG TWV
TpexévTwy Tdoewy Tng ayopdg. To diké Tou «Studio and Lab»
eival énou avantiooel kal npwrotunef 1I9€eq yia Ta émnAa kai
npoidvra oxediacuoy Tou.

Marios Charalambous

Marios Charalambous, holds a BA in Interior Design, MA
in Interdisciplinary Design (Best Academic Achiever 2012-
2013), German Design Award winner in Retail Architecture.
DRAW Collective member, Marios offers a fresh perspective
to design by avoiding current market trends. His ‘Studio and
Lab’, develops and prototypes furniture and product design.
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The Real Absence, 2019
M40xY50¢k. - avdpeikra uAikd

O Xnipog AyaBol gomidletal otn pviipn, To Xdpo Snou
evanotiBetal To aieBnpa, dnpioupydvrag, npoidv Tou
xpévou, éva noikiho vontikd nedio, To onoio pnopsi va
diapoponoleital Xwpikd, d1aTnpei, wOTECOo, TN CUVOXT Kal
T duvapiki Tou péoa oTtov 101IWTIKS Xpdvo. Avadelkviel
€101, TO OUVEKTIKS pOAO TnG pvipng nou eivar évag
euppdouvog kiAnog, ahAd kar éva vapkonédio.

T
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o

i

The Real Absence, 2019
W40xH50cm - mixed media

Spyros Agathou focuses on memory, the place where
emotions are encoded and stored, creating a product of
time, a diverse mental field that can differentiate spatially
which nevertheless, maintains its consistency and dynamism
in personal time. In this way the artist highlights the solid
role of memory that is a delightful garden, but also a minefield.




Inupog AyaBou

O Xnipog AyaBoi eivar eikaotikég and v Adpvaka, e
onoudéq otn MNepoivrdia, lrakia kal perantuxiakég onoudég otnv
Madpim, lonavia. ‘Exer oto evepynTikd Tou o npoownikég
ekBéoeig kabwg kar dAeg opadikég. To 2002 mipribnke pe
énaivo oto Aiaywviopd Xapakrikrig “3o Premio Giovanni
Biella per I incisione 2002, otnv lraAia. To Noéuppio 2010,
Tou anovepriBnke énaivog and To Mavenmotipio Kinpou kai
10 18pupa «TnAépaxoq KévBog» yia T oupperoxi Tou oto
Aiaywviops Eikaotikav Texvdv TnAépaxog KavBog, yia to
xapakTiké Tou épyo kai 1o NoéuPpio 2014 anoond 1o B’
BpaPeio Xapakrikriig otov idio Siaywviopd.

Spyros Agathou

Spyros Agathou is a visual artist born in Larnaca, educated
in Perugia, ltaly and in Madrid, Spain. He has presented two
solo exhibitions as well as taken part in many group exhibitions
and has been awarded for his engravings. In 2002 he was
awarded with distinction at the contest of Engraving
“3rd Premio Giovanni Biella per |'incisione 2002" in ltaly.
In 2010, his engraving work was honourably mentioned at
the competition “Telemachos Kanthos”. In 2014 he received
the second prize in Engraving in the same competition.
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Toing ané koAokdoi kai kpépa nactouppd, 2019

To midro auté eivar éva kAaoikd napddeiypa Tou TpdNOU
pe Tov onoio o lNérpog npooeyyilel Tn douleid Tou. Av
kal To kohokdol kai To ano&npapévo kpéag anoteholv
péPOG TNG yaoTpovopikig napddoong Tou vnoiol edd
KAl aIdveg — kal oiyoupa anoteAoloav pépog Tng
vréniag diatpo@rig katd Tov Meoaiwva — o1 kAaoikéq
Toug ekdoxEq dlagépouv kdnwg. To kohokdaol cuvAbwg
payelpeleTal pe viopdta, eve o nacTouppdg eivai
yvwotdg oav €idog Aoukdvikou. O Térpog npooeépel
pia peTapovTépva eppnveia Twv SUo AuT@V UAIK@Y nou
avadeikviel Tnv uPr Toug pe évav 181aiTepa ekAenTuopévo
TpdMNO.

“To 6voupa Bepeyydpia ritav ndvra ouvdedepévo oTo
MUGAS pou pe Tnv Tnv 1oTOPIKA nepiodo kard Tnv onoia
n Kdnpog &ev eixe Tnv ikavétnta va kabopicel To Sikd
NG nenpwpévo- TNy enoxri nou Tnv nopeia Tng kabdpilav
oe peydho Pabud o1 enmBupieq kar Ta kanpitola TV
nyepévawv ng Eupdnng kai tng Méong Avatolrig, yia Toug
onoioug n Kinpog dev Ba ritav napd pia unoonpsiwon
OTIG apNyNCEIG TWV NEPINETEIGV KAl TWV IVTPIYKOV TOUG.

Eivai tdpa oxedbv adivaro va anoplyw tn Bedpnon Tng
{wrig kaI Tng enoxrig Tng Bepeyydpiag péow Tou pakol Twv
oxéoewv Twv dUo PUAwv. EkTipd nepioodtepo 1o yeyovdg
61, énwg enecripavav apketol 1oTopikoi, ol ouvOrikeg
péoa otig onoieq {oldoav ol yuvaikeg fitav 1d1aitepa
neplopiopéveg. Akéun kai yuvaikeg nou anoAduPavav
apioTokpatikd npovépia, énwg n Bepeyydpia, oe noAAég
nepintdoeig dev ritav oe Béon va AdPouv or idieg
ouociaoTikég anopdoelg yia Tn SikA Toug {wni”.

Kolokasi (taro root) Chip / Pastirma Cream, 2019

This dish captures the essence of Petros’s approach. While
both taro and cured meat have long had a place in local
culinary history — and were certainly present during the
Middle Ages — their classic iterations are somewhat different.
Taro is typically cooked in tomato sauce, and pastirma
usually comes in sausage form. Petros’s personal take
on these two classics gives them a playfully postmodern
makeover that defies expectations. The result is visually
refined and texturally intriguing.

“The Berengaria name always brought to my mind the
historical period during which Cyprus was unable to
determine its own destiny, largely subject to the whims of
European and Middle Eastern ruling elites, for whom the
island and its people would have been litle more than a
footnote in their adventures and court intrigues.

It's now impossible not to look at Berengaria and her era
through the contemporary lens of gender relations. | have
a newfound appreciation for the fact that women during
that time, even those who belonged to the aristocracy,
lived quite constrained lives by modern standards, often
unable to make their own fundamental life choices”.




MNérpog Avdpiavou

levvnpévog otnv Kinpo kai eknaideupévoq oto lNapiol, o oep
Mérpog Avdpiavol eival o 1I8puTAg kai 11okThTnG Tou 3 Forks
Lab. Tn Souheid Tou xapakTnpiler yia cuveidntA npoondbeia
va Tiud v Kunpiaki yaotpovouikii napddoon kai va
avriotékeral oTig napodikéqg Téoelg Tou xwpou. Tautéxpova,
SpwG, EMOIVKEI Va CUVEIoPEPEl oTnv ouciaoTiki e§ENIEN
g Kunpiakiq yaotpovopiag, évag and toug Adyoug nou
Ta mdra Tou deixvouv capeiq emppoéq and noAAég dAheg
MOPPEG TEXVNG.

Petros Andrianou

Cyprusborn and Paristrained chef Petros Andrianou’s current
work under the 3 Forks Lab banner, simultaneously pays
homage to his culinary roots and pushes Cypriot gastronomy
forward. Always resisting frends and fads, his dishes nonetheless
manage to seamlessly incorporate aesthetic principles from a
wide range of artistic genres.
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KdBapon ®éppag, 2019
59.5x19x12¢k. - cidepo, EGAo neikou kal kapudidg

To avandgeukto 1éAog Tou Ta&idiod...o TeAIKSG
pag Npoopioudg...o onoiog péAhov Ba éxel oav
anotéhecpa va avriAngBolpe Tnv Gnapdn Tnq
Puxng...dev Ba ritav dpwg noAd apyd;
InKA@veTal...koItd Tov eautd Tng oTov kabpéem...
yupvi...” Eivar auté o@ua va pnv ayamérar;”

“éva tpiavrdpuiio eivar Tpiavtdpuiio eival
TpIaviduiio”(*)

Purification of the Form, 2019
59.5x19x12cm - iron, pine and walnut wood

The unavoidable end of the trip...our final destination...
which will probably result to our realising the existence
of the soul...but wouldn't it be too late2 Then she gets up...
looks at herself in the mirror, nude...: is this a body not to
be loved?

" . . "%
arose is arose is a rose”(*)




AOnvd Avreviadou

H ABnvéd Aviwviddou onotidace oto California College of Arts
and Crafts oto Ocakland (1981-1985). Apanéreuce ané éva
di1daktopikéd otnv Kahdv Texvdv otnv Madpitn (1989-94)
ka1 apydtepa ouv-diopydvwoe to KITA, pia undyeia

kaAAITéxvnkn koivétnta oto BepoAivo énou élnoe yia 13
xpévia, 2000-13. Ta ta&idia Tng kai n epyacia Tng Tnv nriye
ot pépn dnwg n Xoundia, OMavdia, EANGSa, Italia, Toexia,
AyyAia, Aiyunto, lopar), TaAAia, Apyevrivii, Mepod, BoAiBia,
BpaliAia.

Athina Antoniadou

Athina Antoniadou studied at the California College of Arts
and Crafts in Oakland (1981-85). In 1994 she escaped from a
PhD in Fine Art, at the Facultad de Bellas Artes de San Fernando
in Madrid, Spain (1989-94). In 2006 she co-ran KITA, an
underground artist community in Berlin, where she lived from
2000-2013. Her travels, her work and her research took her
to countries like Sweden, The Netherlands, Greece, ltaly, The
Czech Republic, The UK, Egypt, Israel, France, Argenting, Peru,
Bolivia and Brazil.
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Enictpo@r otnv Epnpeia, 2019
40x32cm - §GAo, pnoyid kai nAactiké

H npaypariki pag ddvapn Bpiokeral oto oTaupodpdpi
pera&l Bdppoug kal aAibeiag.

H naidikétnta, wq dAAn Bepeyydpia, katanmélerar kai
nepippoveital yia xpdvia unotaypévn oto Pacikeio Tng
oupParikig evnAikinong.

H naidikétnta apyd i ypriyopa dpanereler pe paxaip!
n pe paPai.

Resumed Adolescence, 2019
40x32cm - wood, paint and plastic

Our greatest strength lies at the crossroads between courage
and truth.

Adolescence, like Berengariq, is oppressed, defied and
held hostage in the kingdom of conventional adulthood

for many years.

Sooner or later, adolescence escapes with a knife or a wand.



®ilinnog ApiocTotéAoug

O Oihinnog ApioTtotéhoug eival oUufoulog enixelpAoewy,
ouyypagéaq kal opIANTrG. Xuvepydlerar pe vopikolg oikoug
kal dA\oug opyaviopoUg pe okond TNV NPOETOINAGIA TOUG
evoyel Twv paydaiwv eEeAifewv oTov Topéa Tng Texvoloyiag
KaI TG TexvnTrig vonpoouvng. Mpiv Eekiviioel To napdv tou 1a&id,
o ®ikinnog ritav cuvetaipog oto peyaAitepo diknyopikd
ypageio Tng Kinpou kar tiyxave ouxvd katrdraéng otnv
katnyopia Twv kopugaiwy Siknyépwv (leading lawyers) ané
TOUG EYKUPATEPOUG, NAYKOOMiou ¢riung oikoug a&loAdynong
SIKNYOPIK®V YPAPEIWV Kal SIKNySpwy.

Philipos Aristotelous

Philipos Aristotelous is a leading business strategist, author
and speaker who helps organisations prepare for the future
of work and the challenges posed by technology, automation
and artificial intelligence. Before embarking on his current
journey, Philipos was a senior partner in Cyprus's largest and
most prominent law firm, where he was regularly recommended
and ranked as a leading lawyer by the world’s leading legal
directories.
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The Berengaria Project, 2019
Tdooog Manapixar\ - Music composition
Mpocapuocpévo yia To «Av ripouy Upaopa

Av ‘Hpouv Ypaopa, 2019
AvvaMapia Xapaldunoug /
Kupidkog @coxdpoug - Video Art
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The Berengaria Project, 2019
Tasos Papamichael - Music composition

Adapted for “If | was a Fabric”

If i Was a Fabric, 2019
AnnaMaria Charalambous /
Kyriakos Theocharous - Video Art



Taococog ManapixanA

O Tdooog ManapixanA og nAikia 7 xpdvwv dpxice pabrhipara
BioAiot kal apyétepa nmidvou. Eivar andgoitoq tou EBvikod
Qdeiou ABnvdv (Mruxia Appoviag, AvtioTiEng, Polykag
Evopxriotpwong) wg eniong kdroxog A.L.C.M Piano Performance
(U. W. London). ‘Exel napakohouBicn pabhpara Jazz Midvoy,
Mouoikni yia Kivnpatoypdgpo oto Qdeio Ndka, Jazz Piano
Berklee Online kaBdg kai Jazz Harmony, Improvisation, Arranging.

Tasos Papamichael

Tasos Papamichael atthe age of 7 began violin and later piano
lessons. He is a graduate of the Athens National Conservatory
(Harmony, Counterpoint, Fugue Composition , Orchestration),
as well as A.L.C.M Piano Performance (U. W. London). He has
attended Jazz Piano lessons, Music for cinema at Nakas
Consrvatory, Jazz Piano Berklee Online as well as Jazz
Harmony, Improvisation, Arranging.

‘AvvaMapia XapaAdapnoug

H AvwwaMapia XapaAdunoug (Aeukwoia, 1990) eival eikaoTikég.
2noudaoe Kahég Téxveg oto Kingston University Tou Aovdivou kat
OUVEXIOE TIG PETANTUXIOKEG TNG onoudég oTo [NavenioTipio
Frederick otn Aeukwoia. ESé kar 3 xpévia Siaxeipiletal Tov
x@po 1éxvng FTKAPAZ otn Asukwoia Bélovrag va dwoel
Bripa oe veapoiq Kinpioug dnpioupyolq an’ tov eupltepo
kaAAITexviké nedio. Aiddokel Téxvn oe naidid.

AnnaMaria Charalambous

AnnaMaria Charalambous (b.1990, Nicosia) is a visual artist.
She studied Fine Art at Kingston University, London and she
continued her studies at Frederick University, Nicosia. For the
past 3 years she has been directing the TKAPAZ art space,
encouraging young Cypriot artists from the artistic fields to
show their work. She teaches art to children.

Kupiakog Osoxdapoug

O Kupidkog Oeoxdpoug (yev. 1988) anogoitoe pe dpiotakal
1itAo Master ané tn ZxoAi KaAdv Texvav tou ApioTotéAeiou
Mavenotnpiou. To 2016 mpriBnke pe to npdrto PpaPeio
xapakTikig and 1o 18pupa TnAépaxou KévBou (Kinpog).
Mpayuatonoiioce pia atopikii ékBeon kar éNaPe pépog oe
opadikéq énwg Athens Print Festival (2018), Ecstatic Textures
(MO.17), Tpénoi kai Merarponieg (XrpacBoipyo, 2017) kat
Art Exchange (lanwvia, 2015), énou kai éAaPe 1o deltepo
BpaPeio xapakrikig. Bpiokeral oto A.X Tou Zuvdéopou
EikaoTikdv KaAhirexvaov Kinpou/ElLKA.

Kyriakos Theocharous

Kyriakos Theocharous graduated from The School of Visual
and Applied Arts of the Aristotle University. In 2016 he was
honoured with the first prize in printmaking from the Telemachos
Kanthos Foundation, Cyprus. He has shown one solo exhibition and
participated in several group shows including Athens Print
Festival (2018), Ecstatic Textures (MO.17Cyprus), Modi
and Modulations (Strassburg, 2017) and Art Exchange (Japan,
2015), where he was awarded the second prize for print-
making.
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Aev n&epe noid va dialé€er, 2019

25x20x11ek. - nalié EGAivo kouri, cuvBeriké yualAi,
BeAoidivn kopdéAAa, enixpuowpévo aorp 925°,
jesmonite, kpuoTdAiveg xdvrpeg

BpéOnkav oto BuBé Tng Bdhacoag avoikrd g Kinpou, péoa
oe koopunpatoBikn n onoia épepe pe avdyAupn ypaer To
6vopa «Berengaria di Navarre». O1 épeuveg ioTopik@V Kal
apxaloAdywv TeKPNPIGVOUY pia npwtdyvwpn aghynon:

Ta dakTuAidia autd npotdBnkav otn Bepeyydpia ané n
pntépa tng Sancha-Beata of Castile , wg ouvéxeia tng
olkoyevelakrig napddoong, yia va diaAé&er pdvo éva
an’ autd. H enhoyn Tou daktuhidiol Ba kabdbpile kal
Tov 4€ova ylpw and tov onoio Ba kivodvrav n {wh Tng,
kaBdg k4Oe dakTulidi cupPSéAICe pia atia: Aydnn, Xooia,
Ab&a, MAodTog.

Ta npwroeide, npokeipévou va kdvel Tnv enoloyn, Aiyo
npiv euyer yia to 1a&id1 npog Tnv lepoucalip, énou Ba
ouvavroloe Tov péMovra olluyo tng, Baoihid Pixdpdo
Aeovrékapdo. Tng @dvnkav kai ta Téooepa unépoxal
Aev n&epe noid an’ autd va diaAé€el, Ta ABeAe SAal
Kpugpd an’ dAoug éBake kai Ta Téooepa dakTulidia otny
koounpatoBAkn TnG Kai TNV éKpuPe PECA OTIG ANOOKEUEG
g yia v lepoucaAnp.

‘Orav pntépa Tng onpeiwoe TNV anoucia Kai Twv TEoodpwy
SakTuNidIdv and To oniTl évolwoe peydAn nikpa ki avnouxia.
Evotiktwddg npoaicBavéray nwg, n {wii ng Bepayydpia
apoy dev opiotnke and pia &ekdBapn emAoyr Ba
onpadeudrav and unotayn kai nepigpdvnon.

She did not know which one to choose, 2019
25x20x11cm - found wooden box, plexiglass, velvet
ribbon, gold plated silver 925°, jesmonite, crystal beads

They were found at the bottom of the sea just off of Cyprus,
in a jewellery box with an inscription “Berengaria di
Navarre”. The surveys of historians and archaeologists
document an unprecedented narrative:

These rings were proposed to Berengaria by her mother
Sancha-Beata of Castile, as a continuation of the family
tradition, to choose only one of them. The selection of the
ring would determine the direction her life as each ring
symbolised a value: Love, Wisdom, Fame, and Wealth.

She first saw them, in order to choose, just before leaving
for the journey to Jerusalem, where she would meet her
future husband, King Richard the Lionheart. She found all
four of them magnificent and didn’t know which one to
choose; she wanted them alll She secretly put all four rings
in her jewellery box and hid it in her luggage for Jerusalem.

When her mother realised what she had done, she felt
great bitterness and restlessness. She instinctively felt that
Berengaria’s life would be marked by subjection and
defiance, since it was not defined by a clear choice.



Hpo Kaokavn

To avikeiyevo pou eival To olyxpovo kdéopnua. Xtn Bdon
TnG douleldq pou eival o ouvexiq neipapanopds, eite de
uAIKd nou xpnoiponold yia va ¢Tid&w Ta koophpara, eite pe
pnvipara, évvoieg i oupfoMiopolq nou enegepydlopat yia
TOV OXEJIATUS TOUG.

Mpoépxopar and tnv Apxitektoviki - onoudéq otnv ltaAia
kal doknon Tou enayyéAparog oty Kinpo. MerakiviiOnka
oTto olyxpovo kbéopnpa 1o 2007, dpactnpionoiolpal oty
Kdnpo kai oto ewtepikd pe ekBéoeig, diaywviopolq Kal
npoownikég avabéoeig épywv.

Iro Kaskani

My expertise is in crafting modern jewellery. The basis of my
work is continuous experimentation, either with materials that
| use to making the jewels that have messages, meanings or
symbolisms that | process for their design.

My background is Architecture, having studied in Italy and
practiced this profession in Cyprus. | moved to modern jewellery
in 2007. | operate in Cyprus and take part in exhibitions,
contests and personal assignments in Cyprus and abroad.
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Chain Mail, 2019
“Yyog 188zk. Bdon 78x78ek. perd&), Biokédn, peralhikd
vipara, nérpeg, paAAi

H Baoihiooa Bepeyydpia enavanpoodiopileral kdtw and
T0 Bdpog Tou xitdva Tou Bpulikold Baoihid kai ouliyou
g Pixdpdou A’ tou Aeovrékapdou.

AvdyAupeg, analég upég and perdll. Yedopara giva oe

xpopata eOivonwpiviig naléraq. Mepitexva kevripara
dlakoopnuéva Pe Xpuod KOoMRPATa Kal XAvTPEG.

Y1éAa Makpidou

YAk kataokeuiq: Yodopara Avipéag MixanAidng

Chain Mail, 2019
Height 188cm Base 78x78cm silk, viscose, metallic
yarn, stones, wool

Queen Berengaria Di Navarre redefined, burdened beneath
her royal metallic veil to her husband the legendary King
Richard the Lionheart.

Embossed smooth textures of fine textiles and silk in dusky
shaded colours. Elaborate embroidery embellished with
jewels and precious stones.

Textures / Textiles: Andreas Michaelides Fabrics



EAévn MixanlAidou

Y1éx0G pou ndvra, To 1oxupd aioBnTikd anotinwpa nou
pou agriver éva ta&idl, pia ékBeon i pia Taivia va pnopd
va 10 evtd&w oTig endpeveg oculAoyég Tou KaTaoTAPATOG.
EmnAéov va apriow Tiq dnoieq enppoéq va e&eAixBoulv kai
va evraxBolv otadiakd oe autd nou npecPelw uia kal n
douleld pou anotelei avanéonaoto KopudT g {wrig pou
Kal Tng KaBnpepIvéTnTag pou.

Eleni Michaelidou

Aesthetic footprints from travels, films or artistic stimuli are
all aspects of which my collections are enriched with. Daily
dwellings slowly formulate the evolving nature of my work
with each season

ITéAAa Makpidou

H XréAMa Makpidou eivar andgoitn ng XxoAig Médag
BeAouddkn kaitou Oikovopikol Tuipatogtou Mavemotnpiou
Makedoviag. Ynip&e pabritpia kar BonBdg tng kag Mikag
Mavdyou, Zknvoypdgpou - Evdupatordyou. And to 2002
éng Topa gpydletal wqg freelance oxedidotpia p6dag. Me
v eniotpogni 1ng otnv Kinpo 1o 2017, pyaq cuotriver Tn
douleld Tng o1o SIKS TNG XDPO.

Stella Makridou

Stella Makridou graduated from Veloudaki Fashion School
as well as from the Department of Economics of the University
of Macedonia. She has been a student of Mrs Mika Panagou,
Stage - Costume Designer and her Personal Assistant. Stella
has been working as a freelance Fashion Designer since 2002.
Upon her return to Cyprus in 2017, she introduces her work
in her own atelier.

NikoAag Koulouvdng

H évduon kai Ta updopata eival To peydAo pou ndbog.
Me 10 i810 ndBog culéyw kar koppdTia uPnArig panTikig.
Oryvioeigpou oto oxéd10 pEdAGKAIKAITNY KATATKEUN POUXWY
pou enéTpeyav va éxw cav xéunu Tnv enavaxpnoigonoinon
kal enavaronoBémon didpopwy evOupdrwy, KETI nou evioxyel
TNV KTiUNON Hou Npog Ty avBpwndTnTa PECW TOU KOIVWVIKO-
1oTopikoU unéPabpou Twv evdupdtwy.

Nicolas Kouloundis

| am passionate about clothes and textiles, and a keen collector
of couture. My fashion design and clothing construction
knowledge have enabled me to pursue a hobby of clothing
repurposing, which enhances my appreciation of humanity
through the garments’ socio-historical background.
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®ragments, 2019
kdpreg A5, xapti woodfree 250g

To épyo avacuvBérel Tnv nopeia Tng Bepeyydpiag otnv
&npd ka1 Tn BdAaocoa, otov xpdvo kai Tov pibo. H eikéva
kal o Adyoq ¢wtiCouv Tnv aduvapia pag anévavt oTto
npodiayeypappévo kai To actdBunto, aphAvovrag xdpo
otn Aiyn eAni®a nou ndvra pag akoAouBei.

®ragments, 2019
A5 cards, woodfree paper 250g

This work reconstructs the path of Berengaria in the sea
and on the land, in history and in myth. Images and words
shed light on our incapacity towards what has already
been determined and towards all that lies beyond our
control. This view, nonetheless, allows for some hope in a
better and more just life.

KaAutepa éayatn otn daAaooa napa otn Znpa oou BoAtkn

Epuato tng JdAaocoag ki urntrikoog tnG BouAri¢ cou
H ayarnn oou €ipog Kappwévo oTo vepo
Aou gioat Yddaooa Uopeis kat va Ue mVIEELG

A’ TOUG OUVSQUTUUOVEG -UECA 07 AUTOUG KL EYW-
uovn adwa n Sadaooa

Me t600 MOoto VEPO WG va unv avoile kL n Andn




Nopyog MovAlog

levvriBnke otn AeukwoiaTto 1971.To 1990 peréPel otn Aepia
ng leppaviag yia onoudéq otov kKAGSo Tng Texvoloyiag
Tng TUnoypagpiag péxpr to 1995. Xt cuvéxeia, ueréPn oro
MiAdévo énou oAokAripwoe TiGg onoudéq Tou oTov kKAGSO Twv
YPAPIK@V TEXVAV Kal enikoivwviag. O1 pwToypagieg yia Tiq
carte-postale éxouv TpaPnxrei ané Tov Nidpyo MovAho.

George Poulos

Was born in Nicosia in 1971. In 1990 went to Leipzig in
Germany where he studied printing technology. In 1995
went to Milan - ltaly to conclude his studies in the field of Graphic
Design and Communications. An enthusiast photographer for
the last 20 years who's work focuses on visual redlities of urban,
abstract and landscape photography. The photographs for
the postcards have been taken by George Poulos.

Kaorag Mavvoupng

O Kwotag Mavvoipng onotdaoce BioAoyia, og npontuxiakd
kal perantuxiaké eninedo otiq Hvwpéveg lMoAiTeieg.
Eknévnoe tn didakropiki Tou Siatpiri oty loTopia kai T
®idocogia Tng Bioloyiag oto Mavemotipio ABnvav. Eival
BpaPeupévog Bearpikdg ouyypagéag. ‘Epya tou éxouv avéPel
ané tov ©OK kar ané dAa oxrpara. H omixouubia yia g
carte-postale eival Snuioupyia Tou Kdota Mavvoipn.

Costas Mannouris

Costas Mannouris studied Biology and History and Philosophy
of science in the US. He pursued his doctorate in the History
and Philosophy of Biology at the University of Athens. Mannouris
is an award-winning playwright; his plays have been staged
by the Cyprus Theatre Organisation, as well as other theatrical
groups. The verse for the postcards has been created by Costas
Mannouris.
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Koupavrapia, o Kpaci tav Bacihiddwv

Ekeivn tn pépa oto Kdotpo Aepeood, unipxe avaBpacpde.
O nio onpavtikdg ydpog Tng xpovidg Ba AdpBave xdpa
to Ppddu. O Bacihidg Pixdpdog | i Acovrékapdog,
Ba navrpeudtav Tnv Bepeyydpia kai Ba Tnv éoTtege
Baocihicoa tng AyyAiag. ‘Ola énpene va eivar oTtnv
evréAela ka1 euoikd To deinvo va eival eviunwoiakd.
Tnv TiunTiIKA Toug oTto PBaciAiké deinvo eixav duo Tonikd
npoidvra: 1o koAokdal kai To yAukd kpaoi 1ng Kdnpou, n
nepipnun Koupavrapia.

Aidveg petd, n i1otopia i o pibog, avagépel nwg o
Pixdpdogq eixe eviunwoiaotei 1éoo noAd and auté 1o
kpaoi nou o anokdAeoe “kpaci Twv Baciréwy kai faciNid
Twv kpaoldv”. ‘Opwg dev ftav o npdrog Paciidg, nou
Ad&tpege Tnv KoupavTtapia.

Ané Tnv apxaiétnta, n koupavrapia nou 161€ ovopaldtav
“kunpiakd vépa”, ritav To noté nou npotipoloav ol
katakTnTég kal ol Pacihiddeg, 6nwg o Tolopwvrag, n
KAeondrpa, apybrepa o Bacihidg Tng faAAiag ®Oikinnog,
o Tku vre Aoulividv, éAoi o1 Opdykol Bacihiddeq nou
kuPépvnoav 1o vnoi, o NanoAéovrag kai o ZeAip B’, nou
TeAIKA katéktnoe Tnv Kénpo.

To emddpnio kpaoi nou péxpl kar ofipepa anoteAel
TNV vauapxida Tou Kunpiakoy oivikol KGopou, éxel pia
1otopia 5,000 xpdvwv.

H nepioxri tng Koupavdapiag, énwg avagéper o Giovanni
Mariti ev ére1 1772, Bpiokdrav avatohikd tng Aepeood,
duTikd g Mdgpou, pe 1o Tpdodog oto Poppd. Avapépel
“Yrnv {dvn Tng Koupavdapiag undpxouv NePIOXEG Kal XwpId
nou @midxvouy kaAd kpaoi. Ta mo didonpa and dAa Adyw
NG no1dTnTag TWV CTAPUAIGY TOUG Kal TNG TEAEISTNTAG TWY
Kpaoiwv, eivar n Zwonnyr kai o Orongun”.

H nepioxi nipe 1o évopa tng and 1o yeyovdg Omi
aviike otnv “Commandery”, Tnv oTpatieTiki Sioiknon
onAadri tou Tdypatog Twv Innotdv Tou Ayiou lwdvvn

g lepoucalriy, Twv Naitdv. Ynipxav 161 TpEIg
Koppavrapieg, pe peyaAirepn kai 1oxupdtepn ekevn nou
eixe £dpa 10 xwp16 KoAdool, Tng enapxiag Aepeocod.

YApepa n nepioxi Tng Koupavdapiag Ppiokeral
voTioavartoAikd Tou Tpoddoug, otnv enapxia Agpecod.

Miow otnv nopeia Tng koupavrapiag, n avodikA Tng
nopeia orapdtnoe kard tn didpKeia TG TOUPKOKPATIAg
kai eni Ayyhokpariag dev PeAtiddOnke n katdotaon
apol &pxice n napaywyn “sherry” av éyivav kdnoieg
npoondBeieq yia kabopiopd TwV NepIOXAV NAPaAywyrRg
KoupavTapiag.

Ev émn 2019, autd bpwg nou ocupPaiver eivar 1diaitepa
eAmdopdpo agol n koupavrapia eivar éva onpavrikd
kepdAaio otnv oiviki kouAtolpa Tng Kinpou kar eivai
und ouvexii peAérn. Mapdyeral, olupwva ndvra pe Toug
auoTtnpoUlg kavoviopoug yia kpaoi pe MOT, ané noAAd
olvonoligia, T6co otnv napadooiaki HopenA Tng, 600 Kal
OE MO POVTEPVEG EKDOXEG.

Aiya Adyia yia Tov kavovioud Tng Koupavrapiag:
H koupavrapia eivar oivog MOI, dnAadi oivog
Mpootareuépevng Ovopaoiag Mpoéheuong. Kdnoia
otoixeia nou opiCouv 1o MOl Koupavrapia eivar yia
napédeiypa: Ta oragihia npénel va npoépxovral and
apneAdveg nou Bpiokovrar ota 14 koupavrapoxapia
G npoavapepBeicaq neploxig. Autoi oI apneAdveq
npénel va eivar nAikiag, éxi1 pikpdtepng Twv 4 eTdv Kai va
éxouv ouykekpigévo kAGdepa. H koupavdapia npéner va
napdyetar andé otagUiAia Twv SU0O ynyevidv Kunpliakwmv
noikiINIdv ZuvioTépi kal Madpo i pdveg Toug i pe avapi&n
Toug. Metd Tov Tplyo Ta otagihia TonoBerolvral é&w
ndvw oe Aivétoeg oe onpeia pe peydAn nAiogpdveia, énou
kai napapévouv 4-10+ pépeg dote va agpudatwbolv
kai va augnBei n nepiekTikdéTnTa o cdkxapa. Merd
TNV olvonoinon, n koupavrapia npénel va nailaidoel
oe dpliva Papéhia yia Touldxictov 2 xpdvia npiv
KuKAoQpoprioel oTnv ayopd.



Ta xapaktnpioTikd Tng koupavrapiag: H Siadikacia napaywyriq
G Kal n nefpa xiAiddwv xpdvwy, kabopifouv To npo@ik
TnG. Xtn pitn apdpata peliol, ano&npauévev ppolTwy
n.x. Bepikokou kar oTagidag, xapounioy, kagpé, kapapélag,
kavéAag, EGAou kai Bavikiag. Xto otépa, n koupavrapia eival
nAouUoia e yelon Tautdxpova Kopyr Kal Igopponnuévn Je
pia evTunwolakn eniyguon.

Mnyéq
Koupavdapia, 1o kpaoi-BpiAog, Kupidkog A. Manadénoulog
Wines of Cyprus, Giovanni Mariti of Florence

Mapia ©. Macoupa

To kpaoi eivaryia Tn Mapia ©. Macoilpa pia avBpwnoAoyiki
peAétn Tou kbéopou. Me ntuxio otnv ayyAiki @iAoAoyia
kar perantuxiakd otnv noAimoTiki diaxeipion, unip&e
dnpooioypdeogq yia 1a&idia, yedon, kpaoi kal anooTtdyyara,
Kal apxiouvtdkTpia Tou neplodikol Taste. ES® kar evduion
xpdvo nepinou agpoaoidBnke oTov payikd KGOHO Tou Kpaaoiod
wg wine expert. Eivar kdtroxoq Tou WSET Level 3 kai
and 1o ZentéuPpio Tou 2019 Ba ouvexioel Tig onoudég Tng
oTo Kpaai.
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Commandaria, the Wine of the Kings

On that day in Limassol Castle, there was enthusiasm. At
night, the most important wedding of the year would take
place. King Richard |, the Lionheart, would get married to
Berengaria and would declare her the Queen of England.
Everything had to be perfect, and, of course, the dinner
should be impressive. Two local products would be “the
guests of honour’ at the Royal dinner, Taro and Commandaria,
the famous sweet wine of Cyprus.

Centuries later, either history or legend says that Richard
had been so impressed by this wine that he called it “ the
wine of the Kings and the King of wines”. However, he
was not the first king, who worshipped commandaria.

Since antiquity, Commandaria, called “Cypriot NAMA” in
those days, was the drink preferred by the conquerors and
the Kings such as Solomon and Cleopatra. Later followed
Philip, the King of France, Guy Lusignan, all the Frankish
Kings who ruled the island, Napoleon and, eventually,
Selim Il who conquered Cyprus.

Commandaria , the dessert wine that until today has been
the flagship of the Cyprus wine world, has a history of
5.000 years.

The Commandaria region, as reported by Giovanni Mariti
in 1772, was located east of Limassol and west of Paphos
with the Troodos Mountains in the North. “In the zone of
commandaria, there are areas and villages that make
good wine. The most famous of all because of the quality
of their grapes and the perfection of the wines, is Zoopiyi
and Orongun”, he writes in his book.

The area took its name from the fact that it belonged
to the “Commandery”, the military command, that is, the
Templars, the order of the Knights of St. John of Jerusalem.
At that time, there were three Commanderies, with the largest
and strongest one based in the village of Kolossi, in the
Limassol district.

Today, the area of Commandaria is located southeast of
Troodos, in the Limassol district.

The upward course of commandaria was halted during
the Ottoman domination and, during the British domination,
the situation was not improved as the production of “Sherry”
began. However, during that time, some attempts were
made to determine the Commandaria production areas.

Today in 2019, a particularly promising evolution is
happening since Commandaria is an important chapter in
the wine culture of Cyprus, being under constant study. It
is produced, according to the strict regulations for a PDO
wine, by many cypriot wineries, holds both in its traditional
form and in more modern versions.

A few words about the Commandaria regulations:

Commandaria is a PDO wine, i.e. wine of Protected
Designation of Origin. Some elements that define the
Commandaria PDO are as follows :

- Grapes must come from vineyards located in the 14
Commandaria villages of the aforementioned area.
These vineyards must be no less than 4 years old and
have a specific pruning system.

Commandaria must be produced from grapes of the two
indigenous Cypriot varieties, Xynisteri and Mavro, as a
blend or own their own.

After the grape harvest, the grapes are laid out in areas
with great sunshine, where they remain for 4 up to 10 +
days to dehydrate and increase their sugar content.
After vinification, Commandaria must be aged in oak
barrels for at least 2 years before it is released on the
market.

The characteristics of Commandaria: Its production process
and the experience of thousands of years, determine its
profile. In the nose, you get aromas of honey, dried fruits
such as apricots and raisins, carob, coffee, caramel,
cinnamon, wood and vanilla. In the mouth, Commandaria
is rich yet elegant and balanced at the same time with an
impressive aftertaste.

References:
Commandaria, the wine-legend, by Kyriakos D. Papadopoulos
Wines of Cyprus, by Giovanni Mariti of Florence



Maria Th. Massoura

For Maria Th. Massoura, wine is an anthropological study of
the world. She holds a BA in English Langue and an MA in
Arts Management and she used to be a journalist specialising in
travel, food, wine and spirits writing. She was also the editor
in chief of Taste magazine. During the past year and a half,
she focused on the magical world of wine, working as a wine
expert. She holds a WSET L3 degree and beginning of
September 2019, she will continue her studies on wine.
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BaciAiké Zivopo, 2019
M40xM60ex - peraAhiké nAéypa, Beholdo Gpaopa,
xpuon kKAwoTn, cuoTatikd cIAikévng, kpioTalloi

Oikiopdg “Bepeyydpia”: To pdvo nou anépeive nicw
and 1o cuppaTténAeypa, EPEINWUEVA KTIOPATA PE OTEYEG
apidvrou kai dypia PAdotnon. Eowotpepriq oikioudg,
nou e&akoMouBel va eival anayopeutikég éoTw Kal oThv
nAripn eykatdAeiyn Tou.

H xprion pahakdv kai noAuteAdv updv oe avriBeon
pe okAnpd kar dypia uAikd, SnAdvouv Tnv évvoia Tng
@UAa&ng Tou “noAdmipou”, Tnv npootacia Tou oe 4TI
avrinpocownelel - ogfacpd, euyévela, 1gpdtnta, déog -
perappdlovrag To oe wearable art.

To nAéypa aMhoidverar otov xpdvo, 6nwG o OIKIoKAG,
diatnpdvrag Tnv évvola Tou opiou.

Regal Boundary, 2019
W40xLé0cm - chicken wire, velvet fabric, gold thread,
silicone components, crystals

“Berengaria” Barracks: All that remains behind barbed
wires, are abandoned buildings with asbestos roofs and
wild vegetation, an introverted seftlement, which remains
forbidden, even in its utter abandonment.

The use of soft and luxurious textures, comes in complete
contrast with rough and harsh materials, underlining the
concept of “safe-keeping”, protecting anything it stands
for - respect, civility, everything holy and awe inspiring -
and translates it into wearable art.

The metallic mesh changes through time, just like the settlement,
maintaining the sense of boundary.




AnpocBévng MixanA

O AnpocBévng M. eivar Kinpiog oxediaotrig, pe ntuxio ota
Graphics and Advertising.

O neipapatiopds pe okAnpd, Propnxavikd UuAikd, Tov
evénveuoe va Pyel and ta Spia Tou Kal va dnpioupyAacel
TOAUnpd, povadikd koppdma péow Tng dlaudppwong
TWV NPATWY UAGV Kal peraoxnuatifovrag 1o anotéAeopa,
péow Tng diepyaciag Tng dnpioupyiag. H Souleid Tou eival
acuviBioTn kal un npoaoith yia To gupl Koivd, Adyw Tng
eppnveiag avriAnyng piagq npayuatikétntag Biaing, nou
avrikarontpileral ota épya Tou.

Demosthenis Michael

Demosthenis M. is a Cypriot-born designer, with a degree in
Graphics and Advertising.

His experimentation with rough, industrial materials inspires
him to push beyond his limits and create bold, unique designs
by manipulating raw materials and morphing each one during
the creation process. His work is peculiar and avantgarde,
due to his interpretation of a brutal reality, reflected in his
pieces.
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Berengaria, Queen of Loneliness, 2018 -2019
200x180zk. - AG31 o kapPd

To épyo pou, “Berengaria, Queen of Loneliness” SnpioupyrBnke
ot Aewpia oto Baumwollspinnerei, éva xdpo pe peydAn
IoTopia, énou noAAéq yeviég avBponwv SoldAewav. H
evépyela Tou gpyootaciou dnpiolpynoe péoa pou éva
aioBnpa puotikétnTag, “dBoAng” npepiag, pova&idg kal
epripwong. "Hrav pia yAukénikpn cuykivnon nou pe ékave
va okepTe) Tn Bepeyydpia.

Berengaria, Queen of Loneliness, 2018 - 2019
200x180cm - oil on canvas

My work, “Berengaria, Queen of Loneliness” was created
in Leipzig in the Baumwollspinnerei. In a place that carries
a long and vibrant history within it of many generations of
workers. The vibes of this factory stirred a feeling of secrecy,
uncomfortable quietness of solitude and desolation in me.
It was a bittersweet emotion that made me think of Berengaria.



Mévu Movoyiou

H Kdnpia eikacTikég Mévu Movoyiod (1989) onotdace
Lwypagikr otnv Zxohi Kaldv Texvav ABAvag (2007-2012).
Ta épya Tng napoucidoTnkay o€ ATOMIKEG KAl opadikéq
ekBéoeig otnv Kinpo, faAia, EAAGSa, Toupkia, leppavia. H
Teleutaia Tng cuvepyaoia Atav autd pe v Yoko Ono yia To
Mouceio Ziyxpovng Téxvng Tng Aeipiag.

Penny Monogiou

Cypriot painter Penny Monogiou (1989) studied painting at
the School of Fine Arts in Athens (2007-2013). Her work was
presented in group and solo exhibitions in Cyprus, Greece,
France, Germany, Istanbul. Most recent collaboration with
artist Florian Huber in cooperation with Yoko Ono for the
Museum of Fine Arts in Leipzig (MdbK).

A e
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Imagining the footsteps of Berengaria of Navarre
in Nicosia, 2018 - 2019
W75xH75¢cm - printed canvas

What street to take. Where to sit down. Where to look away.
We all make decisions about where we go. There are many
elements of influence on our movement, and they can be
different for every individual. However, similar characteristics
cannot go unnoficed. Nicosia is a split city for everyone, but
everyone deals differently with Nicosia as a space to move in.
We all imagine another space for us to be used.

Whether consciously or unconsciously, Berengaria had to
make decisions about her movement. She did so within the
context and restrictions of her time. Disconnecting her from her
reality, we can imagine what her choices would be based on
today. Having her taken out of the context of her time to a city
about a thousand years later, how would Berengaria move
around present day Nicosia?

In Cyprus, there is no one to look strange at you when you
are driving alone. Everyone has their own car in Cyprus. For
some, walking alone isn't the same path. It feels different, as
there is the fime for a closer look at things. For some, a car
functions as a shield and its symbolism comes with prestige,
status, and freedom. Berengaria was a distinguished woman,
a foreigner, and the future wife of King Richard. Coming
to another country as a stranger, she was at first received as
the enemy. The liberation by her future husband made Cyprus
to go from a country unwilling to receive her as a guest, to a
country where she married and took the crown. Nowadays,
would we ever see her walk in Nicosia?

Without the shield of a car, the comfort of a place can come
with the recognition of things you know. It can lead one the
way. Berengaria could look for certain landmarks similar to
what she knows from 800 years ago. The sound of the church
bells; the warmth of the stones; the smell of sand, certain plants,
or food, or the smell. Or the smell of garbage and still
water after a hot day. Maybe she would stroll along the walls
of Nicosia. Even though there current look is from a later

architectural style, the fortress might occur fo her as a promise
of security . How would she feel once she sees that this safety
symbol stops halfway through?

®avrdlovrag Ta anotundpara Tng Bepeyydpiag Tou
NaBdppe otnv Asukwoia, 2018 -2019
W75xH75¢m - printed canvas

Moio pdpo va akorouBricoupe. Mou va kabicoupe. Mou
va kateuBdvoupe (A va anotpéyoupe) To PAéppa. ‘Olol
naipvoupe anogdoeiq yia to nou Ba kivnBoUpe. Yndpxouv
noAAd oToixeia enippo@v OTIG PETAKIVIOEIG Hag kal GAq,
nBavdg, eivar diagopeTikd yia o kdBe dropo. Qotdoo,
Spoia xapaktnpioTikd dev pnopolv va ayvonBolv. H
Aeukwoia anotelei pia diaipepévn néAn yia dAoug, ahAd
o kaBévag xeipiletal Tnv Asukwoia diapopeTikd, wg
XxWpogq péoa otov onoio kivoupaote. ‘ONol pavraldpacTe
KAnwg aAAIdG ToV X®po yia va Aeimroupyicoupe péoa Tou
WG XPAOTEG.

Eite ouveidntd, eite acuveidnta, n Bepeyydpia énpene
va ndpel anogdoelq yia Tov Tpdno kivnong tng. Kar to
epdppooe oTa yevikd nAaiocia kal neplopiopolq g
enoxnig Tng. Alaxwpilovrag tnv and tnv npaypankdtnta
g, pnopolpe va gavractolpe noieg Oa Atav o1 eniAoyéq
g, Pdoel Twv dedopévwy Tng enoxrig nou Ppiokdpacte
1)pa. Me 1o va Tnv anopakpivoupe and To nAaicio Tng
enoxng nou é{noe kai va Ty TonoBeticoupe oe pia néAn,
nepinou xihia xpdvia perd, nwg n Bepeyydpia duvardyv va
KivolvTtav otnv olyxpovn Aeukwaoia;

Ymv Kinpo, dev Ba oag komé&el kaveiq nepiepya edv
odnyeite pdvor oag oto autokivnto. ‘Oloir éxouv 1o dikd
Touq apd& oty Kdnpo. Nla kdnoioug, 1o va nepnatolv
pévor dev anotelei To id10. AicBdveral diapopeTikd,
Aeg kal undpxel o xpdvog va koird&eiq nio npooekTIKA
Ta npdypara, To nepifdAhov yipw cou. lia opiopévoug,
éva autokivnTo Aerroupyei wg acnida kai o cupPoliopdg
Tou ouvodeletal ané oePaopd, kipog kar eAeubepia. H
Bepeyydpia, fitav pia Siakekpipévn yuvaika, pia Eévn kai
n peAlovtikA odluyoq Tou Bacihid Pixédpdou A'.



To va npocéNBel og pia AN xdpa wg TéTola, NPATIoTA TNV
kaBioToloe oto vaTny ekAdBouv wg exBpd. H aneAeuBépwon
g Kinpou ané tov yéAovra oiluyo tng, ékave pia xwpa
and anpdBuun va Ty unodexBei wq @iAogevolpevn, ot pia
x®pa énou Ba yivérav oiluyoq kar eoteppévn Pacilicoa.
Yipepa, Ba Tnv PAénape noté va kiveitar kai va nepidiaBédel
otnv Asukwaoia;

Xwpig Tnv aonida evdég oxripatog, n dveon pag oTo va
kivnBoUlpe oe évav 1éno npokinTel and Tnv avayvopion autov
Twv oToixeiwv Tou nepIPdAhovrog nou Eépoupe, nou pag eival
oikeia. Mnopouv va pag dei€ouv tov dpduo. H Bepeyydpia
Ba pnopoloe va Pdxvel yia ouykekpipéva opdonya, Spola
pe autd nou yvapile oktakdoia xpdvia mpiv. Tov rixo and
kapndveq ekkAnoiag. Tnv {eoTaoid, 1o Xxp@pa Kai Tnv
aioBnon tng nérpag. Tnv pupwdid TG GUPOU, CUYKEKPIPEV®OY
QuTav i payntol. 'H Tnv duowdia Twv ckoumdidv kar Tou
Aipvélovrog vepod, perd and pia (eoth pépa. lowg va ékave
pia BSATa ota Teixn Tng Aeukwoiag. MapdAo nou n onpepivi
Syn Toug diapépel Katd NoAl Kal aviikel e PETAYEVESTEPO
APXITEKTOVIKS Gpog, TO ppolpio iowg va Tng gdvrale oikeio
Kal va Tng npokahoiloe pia aioBnon aopdAeiag. Mwg Ba
évinBe Spwg étav avrhapBavérav ém, autd To olpPoro
aopdAeiag, diakénreral kdnou otny péon;

‘Ipig Nipnepivyk

Enikepalni¢ Epsuvnmikiig MeAérng (ave€dprnTng ané 1o
Project):

MepidiaPaivovrag tnv Siaipepévn Acukwoia. Neapoi kdroikol
G néAng Pidvouv Tov véTIo XWPOo TnG.

Qq qoimitpia Masters otnv AvBpwnivn Tewypagia, éxw
dievepynoel epeuvnTikii peAETN Tou nwg ol EAAivo-Kdnpiol
véol Bidvouv Tov aoTikd x@po. AioBioeig, apnyricelg i (pn)
oikeldétnTa pe TonoBeoieg, pnopolv va ennpedoouv To nou
KIVEITAl KAnolog.

Moieg Ba ritav o1 avapopéq Tng Bepeyydpiag tou NaBdppe
otnv Meoaiwviki Aeukwoia, edv Ta povondria pag eixav
diaotaupwBei kal itav pia and Toug CUPUETEXOVTEG OTNV
pEANETN pou, okTakdoia xpdvia npiy;

Iris Nibbering

Header research (independent from project):

Moving through divided Nicosia. Young city-dwellers
experiencing its southern space.

As a Master’s student in Human Geography, | have been
doing research about how Greek-Cypriot youth experiences
the urban space. Senses, narratives, or a (un)familiarity with
places can influence where one goes to.

What would have been the references of Berengaria of Navarre

in Medieval Nicosia if we had crossed paths and she was
one of my respondents 800 years ago?”
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=KW 1 DONT THINK ITS ME BUT IT COULD
BE_.MUM USED TO DO MY SISTER'S HAIR WITH BRIGHT
WHITE RIBBONS O8N TOR.AND IT KINDA LODKS LIKE ME SAT
NEXT TO HER WITH THE WHITE ALICE BAND. WE DID LIVE
AT BERENGARIA SU=51. | THOMGHT GERANIUM GARDENS F- 4
BUT WHEN | LOOKED ON A MAP IT COULD'VE BEEN DLIVE - a-uh
GARDEN WE LIVED IN A CUL DE SAC |N THE BIT WHERE o
CARS TURNED. -HW% THE LITTLE GIRL WITH HER BACK
TO US WITH THE RIBBON IN HER HAIR COULD POSSIELY
BE MY YOUNGEST SISTER TERESA, CERTAINLY LOOKS LIKE
HER FROM BEHIND, OLIVE GROVE COULD BE THE NAME
OF THE ROAD WE LIVED ON.

=EW% WOULD LOVE
TOKNOW IF IT 15 ACTUALLY US, WE USED TO BE FRIENDLY
WITH SOMEONE AT THE OTHER END OF THE ROAD AND
THEIR DAD BUILT STEPS OVER THE FENCE TO GET TO THE
BACK OF THE SHOPS

=HEW" ¥ES ITWAS ASTILE
WITH STEFS LIP AND STEPS DOWN THE OTHER SIDE.

=W WOWSERE_SHAME MY PARENTS HAVE PASSED
O AS THEY WOULD HAVE GREATER KNOWLEDGE THAM
ME.

Mdpmi MeveBAiwy, 2019
A3 risograph prints og avakukAdoipo xapri 120yp.

To épyo npayparteleral oxéAia and np@ny kdToikoug Kal
@oItnTéG Tou SnpoTikol oxoleiou (péoa otn oTpaTIWTIKA
Bpetaviki Béon) otov oikiopsd Bepeyydpeia ota Mohepidia
Aepeoou, nou Ppébnkav ota kovwvikd péoa evnpépwong.
To 1eAiké €pyo anoteleital and pia neplopiopévn oeipd
A3 agpiowv, nou acxololvral ye Tnv évvoia TG pvApng,
NG apriynong kai Twv diaypappévey SiaAdywv.

Avagpopég:
1953, Robert Rauschenberg Erased de Kooning Drawing
2007, Experimental Jetset Blow-Up

Birthday Party, 2019
A3 risograph prints on 120g recycled paper

The project utilize commentary found on social media by
exresidences and aftendants of the primary and elemen-
tary school of the Berengaria British military camp in Po-
lemidia, Limassol. The final work consists of a limited run
of A3 posters dealing with the notion of remembrance,
unconstructed narratives and erased dialogues.

References:
1953, Robert Rauschenberg Erased de Kooning Drawing
2007, Experimental Jetset Blow-Up



‘Opnpog MNavayidng

O Opnpoglavayidng eivai Aéktopag oto Turipa lMoAupéowy
kal [papikwv Texvawv Tou Texvoloyikod Mavenotipiou Kinpou
KAl CUVTOVIOTAG OTO €pyacTiplo XnpelwTiKAg kal OnTikAg
Enkovwviag. Eivar 18putiké péhog kar avrinpdedpog tng
‘Evwong [pagiotiv kai Eikovoypdewy Kinpou and 1o 2016.
H npakriki kai gpeuvnTikii Tou dpacTnpidTnTa nepIcTPEPeTal
yopw and t téxvn tou BifAiou, Ta ivg, T Tunoypagia kal
v diatipnon g Ontikig enikoivwviag otn Kinpo péoa
ané o fpagioTikéd Ixediacpd. [www.omirospanayides.com,
www.owkzine.com]

OF THE BOAD W LINTD 0

S WES ITWAS ASTILE

Omiros Panayides

Onmiros Panayides is Lecturer of Graphic Design at the School
of Fine and Applied Arts at the Cyprus University of Technology
and coordinator at the Semiotics and Visual Communication
Lab. He is part of the founding members and vice-president
of the Cyprus Association of Graphic Designers and lllustrators
since 2016. His professional practice and academic
research pivots around book arts, zines, typography and the
preservation of Visual Communication in Cyprus through the
Graphic Design of printed matter. [www.omirospanayides.com,
www.owkzine.com]
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H Avaiwon tng AvBiong ka1 Tng Ynorayrig, 2019
21x21x31k. - kepapixd, oxédio oTo xépi o€ Aeukd nnAd

Miow and kdBe peydAn unotayri kplferar pia Aapnpn
ioTopia nou kdnote 4vBile, eunpepoloe. ‘H iowg kal
6x1... Mia 1otopia éxer ndvra duo Syelq aveaptitwg
anoteAéopartoq. Moia Ba enAégel o kabévag va Bupdral
auté evandkeital oThy Kpion Tou.

The Revival of Blooming and Abandonment, 2019
21x21x31cm - ceramic, white clay hand drawn

Behind every abandonment and absolute submission
lies a brilliant history path that once led to blossom and
prosperity... or maybe not... A story has always two aspects
of truth, regardless of the outcome... It is upto each one
individual to decide which one to recall.




Xoulava Merpn

H Youldva lMerpri yevvriBnke otn Aeukwoia kar anogoitnoe
ané To Maveniotipio Tou Brighton Tng AyyAiag, pe eidikeuon
otny Kepapikii kai petaAoupyia. Xpnoiponoiei Tov nnAd wg
péow €kppaong yia va nepdoel Ta dikd Tng pnvdpara otov
Beati. Alatnpei To epyaocTtiipio Tng otnv odo Eppod 272H
otnv Agukwaoia.

Souzana Petri

Souzana Petri was born in Nicosia, holds an undergraduate
degree from The University of Brighton, UK in Ceramics
and Metals. She uses clay as a way of expression so as to
communicate her messages to the viewer . She runs her workshop
in Ermou Street, Nicosia.
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Adarfyer # Acanve, sopefuioe Eve oTeopi,
i Lotve thior Tev Arave napiv.

®pévipn, 2019 ®pévipn, 2019
kdpreg A5, xapti woodfree 250g A5 cards, woodfree paper 250g



Mavayiatng Nposorég

Ynoudéq Wuxohoyia, kpatikd navenmortipio Xé¢iag,
BouAyapia pe perantuxiakn eknaideuon otnv WuxavaAutiki
kai ZuvBeriki WuxoBepaneia. Epyaciakn epneipia nepihauBdve
puxoBepaneuTikég unnpeoieq yia dropa pe YPuxonabooyia,
avannpieg kar npoowniki avdntun, oe 1IB1wTIKS Kal dnpdaio
Topéa. Eivar péhog tng Kunpiakrig Eraipeiag ZuvBerikiig
WuxoBepaneiag, kal Avtinpdedpog oto Maykinpio XiAAoyo
WuxoAdywv.

Panayiotis Proestos

Panayiotis holds a BSc in Psychology from St. Kliment Ordiski
of the Sofia University with further studies at Masters level in
Psychoanalytical and Integrative Psychotherapy. Experienced
in psychotherapeutic services for personal development and
for people with disabilities as well as psychopathology in
adults in both private and public sector. He is currently the
vice-president at the Pancyprian Association of Psychologists
and also a member of the Cyprus Society of Psychotherapy
Intergration.
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Bepeyydpia, 2019
40x52cm

Auté 10 €pyo pIAG yia Ty 1oTopia Tng Bacihicoag péoa
ané oroixeia {wiq nou Ppébnkav ota anopeivdpia Tou
Eevodoxeiou Bepeyydpia. ES®, n kAnpovopid and ta
K&TW, ol apaveiq APWEG kal ol nepipnuol ToupioTeq Ye Ta
ouvBripara ykpdeim avakrolv 1o xdpo. Or Aé&eiq nou
anodidovral and Toug ToiXoug Kal Ta NATOPATA gival ava
TonoBetnpéveq kal nAaicidvovrar wg noinon dinAka and
v npwnv niciva tou evodoxeiou. O ouvduaopdg Twy
oToixeiwv pag unevBupilel Tn duoTuxia Tng, nou anoteel
TNV KEVTPIKA OKNVA piag ¢léoTag aglepwpévng otny
unoPd&Bpion.

Berengaria, 2019
40x52cm

This work tells the story of the Queen through elements
of life found in leftovers at the Berengaria Hotel. Here,
the heritage from below, the unsung heroes and infamous
tourists with their graffiti slogans reclaim the space. Words
appropriated from walls and floors are re-arranged and
juxtaposed as poetry next to what seems to be her former
bathing pool. The combination of elements remind us of
her plight, forming the centre stage of a fiesta dedicated
to degradation.



Xpiotiva Ikapndapn

H Xpiotiva Zkapndpn eivar kaAAiTéxvng kal oxedidoTpia, Tng
onofag n nPakTikn upaivel autoPIoyPaPIKEG Kal CUHHETOXIKEG
napatnpricelq Kar kaAUnTel pia oeipd péowy dnwg Tnv
agrynon péow TnG noinong, TNG pWTOYPAPIAG, TWY TAIVIGY,
TWV KOIVWVIK@V Kal KOIVOTIKQV épywy. EvBiapéperar yia Tiq
SlaoTAUPWOEIG TOU BUYXPOvou NOAITIoPoU Kal TnG KANPOvouIdg
kar kataypdeer Toug cuvnBiopévouq kal acuviiBioToug
ouNoyiopolq Tng kaBnpepivérnTag.

Christinaskarpari.org

Christina Skarpari

Christina Skarpari is an artist and designer whose practice
weaves autobiographical and participatory observations and
spans a range of media including storytelling through poetry,
photography, film, social and community-oriented works. She
is interested in the intersections between contemporary culture
and heritage and in capturing the ordinary and extraordinary
reflections of the everyday.

Christinaskarpari.org

(APO!
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The Queen size Mattress - ®Oappévn AiyAn, 2019
Duwroypaisg Tunwpéveg os kaAhmexikd xapri 102x82¢k.
Eykardoraon: vintage BapPakspd ipacpa, valofduPaxag,
kAwoTég, oikoAoyIkn youva, népAeg, kpspacTdpia

Ta ddo Teleutaia xpdvia epeuvd Ta nalid oTpwpara Twv
kpeBanav (updopara, potiPa, nAéEn, upn kTA). EBiotnka
oto va 1a pwroypapild kabwq ta £Ppioka ¢Bappéva
kal napatnpéva péoa otnv ndéAn. Evrunwoidotnka cav
kaAAITéxvng kar anoyonteltnka cav dvBpwnog nou éva
np@nv noAuteAég ayaBd eivar nAéov nepippovnpévo.
‘Evag naparAnAiopdqg 1600 napdpoiog Ye TiG I0TOPIEG TNG
Baoihiooag,Tou Eevodoxeiou kal Tou oTpatonédou pe To
6vopa Bepeyydpia.

The Queen size Mattress - Distressed Glamour, 2019
Photographs printed on art paper 102x82cm
Installation: vintage cotton fabric, polyester fiber padding,
threads, fake fur, pearls, hangers

Researching old mattresses (their fabric, pattern, weave,
texture etc), for the past 2 years, | got addicted in
photographing them as they were distressed and
abandoned around the city. This impressed me as an artist
and disappointed me as a human being that an exluxurious
item is now in defiance. A parallelism so similar to the stories
of the Queen, the Hotel and the Camp under the name
of Berengaria.



Tira XTulhiavou

Me evdiapépel va ekppdlw Ta cuvaicBipara pou péoa
ano didpopa KaAAITexvikd péoa- {wypagIkni, avTikeiueva Kal
povadikd oto eidog Toug evdipara. To o cuvapnaoTikd
Kal evdiapépov pépog Tou dnpioupyikol ta&idiol pou eival
n oTiypr nou cuAapPdve Tnv 184a pou kai n dnpioupyia
ng IoTopiag nou Ba kaBopioel v enoikovwvia g Npog Ta £&w.

Tita Stylianou

My interest lies in expressing emotions through different artistic
mediums/disciplines-from paintings to objects and to one of
a kind wearable garments.The most exciting and intriguing
part of my creative journey is the moment that | capture the
core of my concept and the story that will set it alive and
be communicated.
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Mpoodokisg Avayuxrg, 2019
EAailoypagia os kapPd, 45x35ek., 2019
EmotoAn og xapri, 21.5x26.5 =x., 1950

To épyo “Tpoadokieq Avayuxig” anoteAeital and duo pépn:
pia eAaloypagia Tou pnap tou Eevodoxeiou Bepeyydpia
oty akpi Tou kal pia eniotoAn and to 1950 n onoia
anootdABnke ané évav AiydnTio emokénTtn oTov ISIOKTATN
Tou Eevodoxeiou, k. Kékkaho (otnv enioToAd 1o dvopa
eppavilerar A\avBaopéva wg Cockinos), {ntdvrag “Sdo
kKaAd povékAiva dwudTia pe 181wTikS pndvio yia 6/8
ePdopddeq”.

To 1950, o1 Toupioteq enévduav éva onpavtikd PéPog
TOU Xp4VoU Kal Twv XxpnpdTwy Toug yia va dieubeticouv
10 1a&id1 Toug, Kal uoIkd va ovelpeutolv TIG dlakonéq
Touq. Eikéveg, dnwg auth nou avanapdyerar oTov nivaka,
Bpiokovrav og ToupioTikolg odnyolg kal kKapT NooTAA Kal
Atav anapaitnteq otn diadikacia Tng pavraciwong Twv
diakonayv. O nivakaq avrinpoownelel autd Ta “Bonbripara
¢avraciag” kai n eniotoAn avrinpoownelel T diadikaaia
npoegtolpaciag.

Expectations of Leisure, 2019
Oil painting on canvas, 45x35 cm, 2019
Typed letter on paper, 21.5x26.5¢m, 1950

“Expectations of Leisure” consists of two parts: an oil painting
of the Berengaria Hotel bar as it was in its heyday and a
letter from 1950 sent from a prospective Egyptian guest to
the proprietor of the Hotel, Mr. Kokkalos (but misspelled
“Cockinos” in the letter), requesting “two good single
rooms with a private bath room for 6/8 weeks”.

In 1950, prospective tourists invested a considerable
amount of time and money when traveling, making travel
and accommodation arrangements, and of course dreaming
about their vacation. Visuals, like the image reproduced
in the painting and found in tourist guides and postcards,
were essential to the tourist imagination process. The paint-
ing represents these “imagination aids” and the letter rep-
resents the preparation process.




O¢sonioTn ITuliavoU-AdpunspT

H ©ceoniotn Xtuhiavod-Adunept eival eikaoTikég Kal
ouyypagéag. Karéxer MA ot Visual Studies ané to University
of Austin, Texas (USA) kai 8i8aktopiké 1itho ané to University of
Leicester (UK) pe eidikeuon otnv pouceiohoyia. Tng éxouv
anovepnBei Sidpopa PpaPeia kal unotpopieg, Kkal éxel
A&Per pépog oe ekBéoeiq otnv Kinpo kar o ewrepikd. H
Yruhiavol-Adunepr eivar AvanAnpdtpia KaBnyritpia oto
Turipa MoAupéowy kai fpagikdv Texviv tou Texvoloyikod
Maveniotnpiou Kinpou.

lotooeAida: www.theopististylianoulambert.com
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Theopisti Stylianou-Lambert

Theopisti Stylianou-Lambert is a visual artist and writer. She has
an MA in Visual Studies from the University of Austin, Texas, USA
and a PhD in Museum Studies from the University of Leicester,
UK. She is the recipient of several fellowships and awards, and
has participated in a number of solo and group shows in
Cyprus and abroad. She is currently Associate Professor at
the Department of Multimedia and Graphic Arts at the Cyprus
University of Technology.

Website: www.theopististylianoulambert.com
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QUEin-QUEout, 2019
23x23x45¢k. - avdpeikra Uik

Xta épyo Tou yia 1o Berengaria Project npooeyyilel
akpIBdg auté nou n idia n Bepeyydpia «kouBald» wg
npoownikdtnta, otig nAdTeq TnG. AnAadri To dikd Tng
«Pdpog», peTappacpévo oe UAIKG, ToviCovtag napdAAnia
10 peyaleio aAAG kar Tnv katdAnén tng.

QUEin-QUEout, 2019
23x23x45cm - mixed media

His work on the Berengaria Project emphasises exactly what
Berengaria herself symbolises... carrying the heavy load of
her personality. Her own “weight” is translated into material,
while emphasizing her greatness and destiny.




Avravng T{iappidng

O Avrévng TQappidng eival eikaoTikdég and tnv Adpvaka, pe
onoudég otn Pdun éxel napoucidoel Suo atopikéqg ekBéoelq

+ StoryBox 2013 - TkaAepi Kunpiakn ywvia, Adpvaka
+ Tales of Snails 2017 - Kévrpo olyxpovng Téxvng Aidronog,
Aeukwoia

kai dlapopég onpavTikég opadikég ekBEaeig oTo evepynTikS Tou.

Méoca ané 1o épyo Tou, enixeipei va ddoel Tnv aicBnon
piag agrynong, piag pikpng KAfpakag 1oTopi@v nou eival
anoonacparnkég kar eANineiq. Xpnoiponoier Sidpopa uAiké
6nwg Unetdy, pntiveg aAAd kai avTikeipeva gupripara.

Antonis Tziarrides

Antonis is a visual artist who studied in Rome, he lives and
works in Larnaca. He has presented two solo exhibitions

+ Story Box 2013 at Kunpiakn [wvia Gallery and
+ Tails of Snails 2017 at the Centre of Contemporary Art
Diatopos

as well as numerous participations in group exhibitions.

Through his work he attempts to communicate a narrative
of small scale stories that are both fragmented and lacking.
Materials employed are often concrete and resin with various
salvaged objects.
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In Limbo, 2019
190x120zk. - Gpaopa, kévrnua, alucideq

H éuoutn pag napdppnon eival va “npoxwpdpe pnpootd”,
aA\dlovrag Tn napoloca pag katdotacn npog éva
“kalitepo alpio”. H andAutn avBpdnivn avalitnon
eival n eniteu&n Tng agnpnpévng évvoiaq Tng “sutuxiag”
A Tou “napadeicou”. H “in limbo” kardotaon eival épwg
akolola. Eivalr To va Bpiokeiq Tov eautd cou ekTdg
npoownikol eAéyxou, oe pia en’aopioTou napodikn
enavdAnyn énou dAn n kivnon ndvra enioTpépel oTo id10
onpeio ekkivnong.

Agiepwpévo otn yiayid pou, MapoiAha Kupidkou, n onoia
enavalapPavdpeva kevroloe TG pa§idapobikeq autég,
nepipévovtag ‘in limbo’ pia épopen kar eutuxiopévn {wi.

In Limbo, 2019
190x120cm - fabric, embroidery, chains

We are inherently driven to ‘move forward’, to change
our current situation towards a ‘better place’. The ultimate
human strive is about reaching an abstract state of being,
called ‘happiness’ or arriving in ‘heaven’. Yet, being ‘in
Limbo' is involuntary. It is finding one’s self beyond personal
control, in an indefinitely transient repetition were all
movement is always returning to the same point of departure.

Dedicated to my grandmother Maroulla Kyriakou, who
while repetitively embroidering these pillowcases was
waiting ‘in limbo’ for a beautiful and happy life.



Mapia TpiAAidou

H Mapia TpiAAidou eivar eikaoTikég nou Soulelel kupiwg
pe ox€dio kar pikTh Texviki. fevvriBnke otn Agukwaoia, énou
Cer ka1 epydleral. O1 apxikég TnG onoudéqg TEXvNg OTIG KAAEG
1éxveq firav oto The University of the Arts, otnv @iAadélpeia
Twv Hvwpévav MoAireidv kai oto School of Art and Design
otn BaoiAeia tng EABeriaq. Mio npdogara cuvexilel onoudég
oty Quoikonadntikri kar Evonointiki latpikd, n onofa éxel

ennpedoel oe yeydAo Pabpd tnv eikaoTiki epyacia Tng.
EkBérel otnv Kinpo kai oto e§wrepikd.

o

P
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Maria Trillidou

Maria Trillidou is a visual artist working mainly with drawing
and mixed materials. She was born in Nicosia, were she lives
and works. Her early fine art studies were at The University
of the Arts in Philadelphia, USA and The School of Art and
Design in Basel, Switzerland. More recently she has been
studying Naturopathic and Integrative medicine, which has

greatly influenced her visual work. She has been exhibiting in
Cyprus and abroad.
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H ékBeon diopyavdBnke
ané to ®XW Heritage Design
pe Tnv otApiEn Twv MNoAmoTikdv Ynnpeoidv
Tou Ynoupyeiou lMaideiaq kar MoAmopol
kai Tou Aripou Aepecod.

H ékdoon npayparonoiiBnke
e Tnv eukaipia Tng ékBeong:
The Berengaria Project
on Subjection & Defiance
(Ynorayn & Mepippévnon)

EmipéAeia ékdoong:
Mdvva TooAdkn

Qwrtoypdpion épywv:
MixdAng Kunpiavou
Silvio Rusmigo (pwroypdeion evég épyou)

Y xedlaopdq katahdyou:
XpioTog XpioTo@idng

BonBé¢ Keipévwv / Metappdoswy:
Xpiomidva lwdvvou

Ekrinwon karaAdyou:
Konos Press Lid

200 avrituna karaAdyou
nwAouvral npog €10 ékaoto

EuxapioTieq yia Toug xdpouq nou @iho&évnoav £pya
Tou npdtlekt kard tnv didpkeia Tou Kahokaipiod 2019.
Ytnv Aeukwoia oto Nasty Cat - Annex, Artnaldas - Concept
Experience, Pw, kageveio Mpdlak, BifAionwAeio Moufflon,
Yodopara Avdpéag MixanAidng kai Kapeveio o MAdravog.
Ytnv Adpvaka oto location A, KAeidi - Jazz Cafe Bar,
Famagusta Gallery, Kunpiakr Twvid, Mouceio Migpidn
-MoAmoTiké 18pupa Tpdnelag Kinpou kai Martrixeio Anpotikd
Mouoeio lotopikod Apxeiou Adpvakag.

‘Eva peydho euxapioted otnv AvwvaMapia XapaAdunoug, yia

v ouvexi otApIEn Tng Npog epdg, kabwg kal Tnv napaxdpnon
tou kapdl yia Tnv pwroypdpion Tou npdtlext. Tnv ABnvd
Avtwviddou, Nasty Cat, oe didpopeg nepiotdoeiq dnou
XPEIQOTAKAWE TO annex yia okonolgq Tou npdTlekT.

2mnv ka Ndvria Ava&ayépa, Mpoiotapévn MoAmoTikdv
Ynnpeoidv Arfipou Aepecol nou nioteye oto npdTlekT. XT0
Kévrpo Texviv Aepecol - AnoBrikeq Manaddkn yia tnv
@ihoevia Tng ékBeong kai Tnv KaAAitexviki AiguBivrpia
ka Mapila MaptliAn, Tng onoiag n cupPold Atav 6T
kaAdtepo kai kat’ enékraon Tov Afdpo Aepeocod.

Ytov XpioTto XpioTogidn, Tov ypagiota Tou project, nou
npooépepe anAOXePa TIG UNNPECIEG TOU.

H cupPoAr, otipi&n kar cupPoulég Tng kag PouB Kekeoidv
ot kGBe o1dd10 ToU NPSTLEKT Sev pnopei va ekppacTel pe Adyia.
NihBoupe Tuxepol nou tnv éxoupe dinka pag.

Ymv XpuotaAlévn Aoilidou, nou fitav n Betiki pwvi and Tig
apx£ég Tou nPOTEEKT.

Ynv Xpiomidva lwdvvou, n onoia epgaviotnke and o noubevd
pia pépa, 6tav ol duvdpeig pou, dpxicav va eEacBevolv npog
T0 TéA0g, pe éva onpeiwpardpio, oTp®@Onke otnv douleid.
O1 duckoAieg nou eixa v’ avripetwnion anAonoiiBnkav.

To évtuno kai To uhikd oe auté av xpelaoTeiTe va To avanapdere
napakaA va pag evnpepwoerte. Aiatnpodlpe dAa Ta dikaidpara.
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